GROSVENOR LIBRARY 
‘w.,.. BUFFALO, N. Y. 


The ART NEWS 


DL. XXIX 


NEW YORK, JUNE 6, 1931 NO. 36—WEEKLY 


“THE MUSSEL GATHERERS” | _RENOIR 


Loaned by the Durand-Ruel Galleries, New York to the exhibition of modern French paintings now on view at the Detroit 
Institute of Arts 


PRICE 25 CENTS 
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“CAPTAIN WILLIAM GREER” 
by 
GEORGE ROMNEY 


(1734-1802) 


Recorded: Humphry Ward and Roberts’ “Romney” Catalogue Raisonne, pg. 65. 
Collection: General Sir Charles D’'Oyly 
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Varying Interpretations of Na- 
ture Seen in Fine Examples 
by Boucher, Inness, Corot and 
Other Leading Landscapists 


At this season of the year especially, 
landscape art takes on a deeper sig- 
nificance and the interpretations of 
artists heighten our own perceptions 
of the patterns and rhythms of na- 
ture. The current exhibition at the 
Howard Young Galleries, ranging from 
the idyllic poetry of Boucher down to 
the crisp condensations of the mod- 
erns, is thus peculiarly timely. 


One of the finest works in the show- 
ing is “The Water Mill” by Boucher, 
which we reproduce in this issue. The 
exquisite touch of the XVIIIth cen- 
tury master gives his simple narra- 
tive an abiding charm. To the city 
surfeited New Yorker of the present 
day, as to the sophisticated Parisian of 
two centuries ago, this lyrical inter- 
pretation of rustic joys has an almost 
fairy tale appeal. The fisherman who 
lounges on the bridge, the woman and 
child kneeling by the mill 
seem unconscious inheritors of spir- 
itual peace. Tones of exquisite bluish 
green Playing over trees and water 
and sky, heighten the delicate sugges- 
tiveness of the brush work and seem 
to communicate the artist’s nostalgia 
for a simplicity which cannot be his. 

This fine work has been authenticat- 
ed by a number of well known French 
authorities. M. P. Cailleux, expert for 
the government, vouches for the can- 
vas as an authentic and character- 
istic work by the master, while J. G. 
Goulinat of the Louvre, who has also 
certified it, speaks of its fine quality. 
The opinion of both of these men is 
further confirmed by Jules Feral. 

Another outstanding canvas in the 
exhibition is Inness’ “Green Autumn 
Landscape,” a simple meadow scene 
which communicates a deep and abid- 
ing poetry through the emotional in- 
tensity of the artist’s vision. Elliott 
Daingerfield tells us that Inness felt 
the greatest pride in this canvas and 
so highly did he value it that he em- 
ployed the well known etcher, Rob- 
ert Eichelberger, to make plates of 
this picture, the only work thus repro- 
duced with the artist’s sanction and 
supervision. Mr. Daingerfield further 
characterizes this canvas as “noble in 
design, splendid in technique and in 
color and mood subtly beautiful.” 

A number of interesting works by 
the Dutch XVIIth century masters who 
looked on nature with such a clear 
and realistic eye are also features of 
the exhibition. One of the finest of 
these is the “Gravenhage” by Rom- 
bauts which is certified by the well 
known authority, Hofstede de Groot, 
characteristic 
work by the master. An interesting 
Van Ruysdael, with a stream tumbling 
over the rocks in the foreground, ex- 
hibits the artist’s talent for the meticu- 
lous Painting of leafage and trees, 
While a scene of village merrymaking 
by Wouwerman, is notable for the 
wide expanse of sky which gives such 
atmospheric beauty to works of the 
Dutch landscapists of this period. 

No exhibition of landscape art is 
Complete without Corot and the pres- 
fit showing includes three charming 
amples in the master’s more robust 


stream, 


(Continued on page 5) 





The ART NEWS 


S. W. Frankel, Publisher 


NEW YORK, JUNE 6, 1931 





“THE WATER MILL” 


This fine canvas which is included in the exhibition of landscapes by American and Eurdpean artists at the Howard Young Galleries is authenticated by three 








Auction Total per Session at the American-Anderson 


well known French experts. 


By BOUCHER 








Galleries Averages Higher Than in Preceding Year 


Amazing as it may seem, analysis of 
the auction season just closed at the 
American-Anderson Galleries discloses 
the fact that the average total realized 
per session for all sales was slightly 
in advance of that of last season. 
This is most unexpected in view of 
the continued financial depression felt 
in ever widening financial and com- 
mercial circles. Whether in the field 
of art objects, paintings, prints or 
books and autograph material, it has 
been clearly proven that the most de- 
sirable items are those which success- 
fully resist price deflation. 

Throughout the season, which began 
on the tenth of last October and ended 
on the sixth of May, there were in all 
sixty-three sales, comprising 120 ses- 
sions. The grand total for the year 
was $3,575,893.50 as compared with 
$4,603,253.20 for the season previous, 
which, however, numbered seventy-five 
sales or 166 sessions. This year the 
total per session was $29,799, whereas 
last year it was $28,332. 

This year $1,974,747.50 was realized 
under the category of art objects, in- 
cluding tapestries, rugs, furniture, 
decorations, porcelains and so forth. 
The sum of $933,419.50 was given for 
paintings. Prints and etchings brought 
$141,934.50, and books and autograph 
material, $525,792. 

The highest single sale total for the 








season was the $355,465 brought by 
the collection of Mrs. Ambrose Monell 
of Tuxedo Park, a one-session sale of 
only sixty-four catalog items. It in- 
cluded a small group of very choice 
paintings, a collection of Gothic 
stained and painted glass and Gothic 
furniture. Considerable interest was 
evinced by the art world in the fact 
that the highest price among the 
paintings in this collection was real- 
ized by a Turner, “Venice: The Giu- 
decca,” which brought $85,000, topping 
a fine Rembrandt, “A Rabbi in a Wide 
Cap,” which went at $75,000. The 
Monell collection was of paramount 
importance not only because the seven 
paintings it contained were all of a 
high order (in addition to the Turner 
and the Rembrandt just mentioned 
there being another Turner, two Rae- 
burns, a Reynolds and a Ferdinand 
Bol), but also because the Gothic 
stained glass was rated as the finest 
collection of the kind ever offered at 
public sale in America. The sale, inci- 
dentally, brought out an exceedingly 
fashionable audience, including very 
well-known private collectors and 
dealers. 


Another sale conducted before an 
audience which crowded the auction 
room and included many outstanding 
figures, was the collection of the Coun- 
tess de la Béraudiére of Paris which 





realized the total of $277,455. In this 
collection came up the Houdon bust 
of the Comtesse de Sabran, the bid- 
ding on which started at $25,000 and 
mounted by $5,000 jumps to the $80,- 
000 at which it went to a wealthy New 
York private collector. 

The very rare collection of antique 
rugs, tapestries, textiles and Italian 
furniture, formed by V. and L. Ben- 
guiat, brought $269,712.50 in Novem- 
ber. 

In January, the outstanding sale of 
Early American furniture, silver and 
other items from the famous Francis 
P. Garvan collection, realized $242,- 
852.50. This sale likewise brought out 
a record audience. It illustrated the 
hold which Early American silver 
maintains on collectors, $9,000 and 
$8,500 being paid for two silver flat- 
top tankards, the work of two early 
New York makers, Peter van Dyck 
and Hendrik Boelen respectively. 

Fashionable private collectors were 
also strongly in evidence at the dis- 
persal of the collection of Mr. and 
Mrs. Claus A. Spreckels, removed from 
the Villa Baratier, Saint-Jean Cap Fer- 
rat, Alpes-Maritimes, France, which 
brought a total of $154,232.50. 

The Achille de Clemente collection 
of Italian furniture, majolica, etc., 


(Continued fram page 4) 





LARGE GATHERING > 
AT PARIS SALE 


PARIS.—There was a great gather- 
ing of collectors and dealers at the 
Galerie Georges Petit on May 15, ac- 
cording to the New York Herald, for 
the sale of the collection of art objects 


and pictures belonging to the Baron 
de X. The total was about 2,000,000fr. 

The bidding was especially high for 
the paintings. A picture by Corot, 
“Route a Travers Champs a Mar- 
cansois,” fell to a bid of 258,000fr., and 
“L’Eglise & Overschie,” by Jongkind, 
brought 40,100fr. Among the old paint- 
ings, “Fruits et Orfévrerie,” by Largil- 
liére, attained 30,000fr. and the four 
“Danseuse” canvases by Schall 195,- 
000fr., 95,000fr., 77,000fr. and 63,000fr., 
respectively. 

The art objects comprised a jardi- 
niére in soft Sévres porcelain, which 
fetched 76,000fr.; two jardiniéres in old 
Chinese celadon, of the Regency pe- 
riod, 30,200fr.; two groups in patinated 
bronze, representing the “Rape of Ori- 
thye by Boreas,” by Gaspard Marsy, 
and the “Rape of Proserpine by Pluto,” 
by F. Girardon, of Louis XIV’s time, 
64,100fr.; a screen covered with Gobe- 
lins tapestry of Louis XV’s period, 50,- 
000fr. and a Louis XVI carved-wood 
screen, 54,000fr. 

Of the tapestries, one from the Royal 
Gobelins Manufactory, of Louis XV’s 
time, belonging to the series of the 
“Portiéres des Dieux,” after Claude 
Oudran, reached 122,000fr. 
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“LANDSCAPE WITH WATERFALL” 


Included in the exhibition of landscapes by American and European artists now on view at the Howard Young 








Auction Total per Sessio 


with a total of $101,085.50; the An- 
drews-Blake et al sale of furniture and 
art objects, $98,344.00; the Blooming- 
dale et al furniture and art objects, 
$91,786.50; the Knight-Powell et al 
furniture, etc., $87,562.00; the collec- 
tion of Mrs. J. K. L. Ross, English and 
French furniture, Georgian silver, etc., 
$86,148.00; and the Benjamin Flayder- 
man collection of American furniture, 
silver, etc., $86,320.00, were among the 
other more important sales of the 
season. 

A feature of the Flayderman collec- 
tion consisted in the fact that it 
brought the work of Samuel McIntire, 
“the woodcarver of Salem,” into sharp 
new prominence in the _ auction 
world. A paneled room by McIntire 
brought $3,300, going, as did two Mc- 
Intire mantels, to a well-known private 
New York collector for incorporation 
in his home in Massachusetts. 

Considering the collections in this 
field which head the list in the order 
of their importance by totals as given 
above, it would thus appear that in- 
terest is well divided between Gothic, 
French. Italian, American, English 
and otner fields of collecting. 

The purchases by important mu- 
seums and other public institutions 
which have found funds available for 
the purchase of various items in the 
course of the season is another inter- 
esting aspect of the situation. The 
Boston Museum, for instance, acquired 
from the Spreckels collection for 
$1,700 a gilded bronze French cartel 
clock ornamented with chinoiserie 
and made by Jacques Caffieri about 
1750. A bronze inkstand from the 
atelier of the Paduan, Andrea Briosco, 
known as I] Riccio, a fine Louis XVI 
piece which appeared in the de Cle- 
mente collection went to the Reading 








Galleries. 








(Continued from page 3) 





Museum. The Lyman Allyn Museum 
at New London, Conn., a compara- 
tively new institution erected as a 
memorial on the Allyn property ad- 
joining the grounds of the Connecticut 
College for Women, obtained a Lille 
verdure tapestry made by Pieter de 
Pannemaker about 1725, and an Oude- 
naarde verdure tapestry about 1710, 
both of which appearéd in the An- 
drews Blake et al collection of furni- 
ture, decorations and art.objects. 

Connoisseurs of such standing that 
their names rank with museum buyers 
included Dr. Frank Mather of Prince- 
ton, N. J., who acquired a Roman glass 
mosaic panel of the IInd and IIIrd cen- 
tury, in the sale of art objects from 
the Daniel Z. Noorian collection. 
Other prominent private collectors in 
their various fields pursued their usual 
course, acquiring throughout the sea- 
son many items for the building up 
of their great collections. 

In the sale of unique items such as 
the entire McIntire paneled room in 
the Flayderman collection compari- 
sons are difficult in view of the fact 
that no previous similar auction sales 
were ever made. On the other hand, 
comparison records show that $425 
was the highest price previously paid 
for a Sunderland, Washington, Frank- 
lin and Lafayette purple lustre bowl 
of the same type as that sold last 
October to E. A. Crowinshield for $770 
from the Hayes MacDonald et al col- 
lection of American furniture. 

Of the collections which consisted 
solely or almost entirely of paintings, 
the most important were those of a 
Swiss nobleman, comprising works 
from the royal collections of the 
Hohenzollerns and the MHapsburgs, 
which brought a total of $211,490, and 
a collection of paintings from the 








By MORLAND 


Ehrich Galleries, which brought $89,- 
935.00. 

In the department of prints 
disclosed a notable development 
the steadily increasing interest in the 
work of important American lithogra- 
phers and publishers other than Currier 
and Ives. This was particularly appar- 
ent in the American views and more 
especially those of New York. Prints 
which had long been neglected in favor 
of those published by Currier and Ives 
are now being turned to as a rich new 
field for collectors of Americana. In 
this group are the better engraved 
American views of the period preced- 
ing the Currier and Ives work, em- 
bracing the finer colored aquatints as 
well as portraits and illustrations of 
historical incidents. This is a develop- 
ment which, it is thought, will bear 
fruit in the future. 

In the Garvan sale, however, the 
great interest still maintained in the 
more important Currier and_ Ives 
prints was brought out when fifty of 
these examples realized the surprising 
total of $14,640, an average of about 
$300 a catalog item. 

Another outstanding fact was the 
high value which continues to be set 
on the great masterpieces of etching. 
Of interest also is the fact that three 
of the print sales, with a total of 630 
lots, brought a total of $90,630, mak- 
ing an average figure of about $143 
per print. 

Analysis of the sales of books and 
autograph material reveals a strong 
resistance to the existing financial 
situation not only in the grand totals 
of sales but in the many high figures 
and records established. Indeed, a 
number of the sales surpassed all ex- 
pectations. 
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and | 
etchings, the six sales of the season | 
in | 


Many Sailings 


| In addition to Mr. Charles Durand- 
| Ruel of the Durand-Ruel Galleries and 
| Mr. C. Messmore of the Knoedler Gal- 
| leries, whom Tue Art News last week 


listed as sailing on the Europa, it has | 


since been learned that Mr. Howard 


| Young of the Howard Young Galleries | 


| and the well known collector and pub- 
| lisher, Mr. William Randolph Hearst, 
were booked 


also 


for this steamer, 


To Their 





Experts in Antique 





177 New Bond Street, 


By Royal Appointment 


The King and Queen 


Saturday, June 6, 1931 


in Early June 


which left New York at midnight on 
| Wednesday, June 3. 

Mr. Felix Wildenstein of the Wilden. 
stein Galleries left yesterday on the 
Ile de France, and Mr. and Mrs. §S. W. 
Frankel will leave on the Leviathan 
on June 17. Mr. and Mrs. Franke} 


| plan to make their usual summer visit 
to the leading art centers of Europe, 
Munich 


Paris, Berlin, 





including 


and 
London. 


Majesties 





HARMAN & LAMBERT 
n Exceeds That of Last Year 


(HARMAN & CO., LTD.) 


Silver and Jewellery 





Amongst our Stock 


Two “George I” half-pint Silver MUGS, one made in the year A. D. 

1719 and the other A. D. 1726, but both made by “JOHN EAST” in 

LONDON, and as can be seen from the photograph they are prac- 
tically a Pair. 
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Chicago Does 


Saturday, June 6, 1931 


Well By Water 
Color Exhibit 


In spite of the depression, the Elev 
enth Annual International Exhibition 
of Water Colors, which closed at the 
Art Institute of Chicago on May 31, 
jistinguished itself the best one 
ever held, both from the financial as 
well as the artistic point of view. This 
may be judged from the fact that forty- 
gx of the paintings were sold up to 
within four days of the close of the 
exhibition. Since last reported the 
following sales have been made: 


as 





“Old Bazaar in Odessa,” by Oskai 
jfaske (Austrian); “Stormy Night” 
and “Nude,” by Mare Chagall (Rus- 
sian); “Young People,” by Karl Hofer, 
(German); “Breton Sketch,” by John 
Whorf (American); “Drawing,” by 
fugene Speicher (American); ‘“Land- 
gape B” and “Landscape C,” by Xavier 
fuhr (German); “Nude” and “Two 
Nudes,” by John Carroll (Ameri- 
van); “Stock Market,” “Pig,” “Street 
in Berlin,” “Butcher” and “The City,” 
jy George Grosz (German); “Chi Chi 
md Nina” and “Flora and Jane,” by 
Walter Kuhn (American); “Cactus,” 
by R. M. Crisler (American); “Seated 
Woman,” by Jane Poupelet (French); 
“Seated Nude” and “New England,” by 
John Whorf (American); ‘The Paint- 
ew,’ by Peggy Bacon (American); 
‘Nude, with Algerian Draperies,” by 
£. Othon Friesz (French); “Still Life,” 
by Paul A. Meyer (American); “Por- 
trait, Valerie,” by Ethel Walker (Eng- 
lish); “Late Afternoon, Bahamas,” by 
Joseph W. Jicha (American); ‘“Can- 
yon,” by Emil Armin (American) ; 
‘Spring Landscape,” by Henri Vergeé- 
§arrat (French); “Outdoors,” by Anne 
goldthwaite (American); “Virgin and 
Unicorn,” by Leo L. Richmond (Amer- 
an); “Woman Reading,” by Albert 
André (French); “Bathers,” by Salva- 


tre Pinto (American); “Cafe du 
Dome,” by Emil Orlik (German). Of 
the total number sold, 22 were by 


American artists, 12 by German, 7 by 
french, 3 by Russian, 1 by an English, 
md 1 by an Austrian artist. 


REMBRANDT CANVAS 
FULLY REPAIRED 


LONDON—Rembrandat’s picture, “A 
lesson in Anatomy,” which was severe- 
lydamaged by several blows of an axe 
yan unemployed bookkeeper in Feb- 
mary last, has been completely re- 
mired and is on view again in the 
Rijksmuseum, according to a corre- 
sondent in the Morning Post. 
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LANDSCAPE ART AT 
YOUNG GALLERIES 


(Continued from page 3) 


vein. The finest of these, which de- 
picts a quiet country scene with wind- 
ng path and small peasant figures, 
speaks plastically of ihe beauties of 
clouds and trees without recourse to 
the dancing nymphs which became 
almost a formula in so much of the 
master’s work. Here the kneeling fig- 
ure of the peasant woman and the 
jogging horseman in the middle dis- 
tance are an integral part of the scene 
and have their humble share in its 
quiet lyricism. Two other Corots 
“Cows in the Meadow” and a small 
‘andscape exhibit the artist’s charac- 
teristic fondness for pearly grays and 
olive greens. After cubism and surreal- 
ism, modern sophisticated eyes find a 
peculiar pleasure in the simple records 
of many of the Victorian landscapists. 
Shayer’s “Harvesting Scene” in the 
current exhibition, with its satiny fin- 
ish and correctly garbed rustics seems 
to impose on nature the decorum of a 
vanished age. Morland’s scene of 
gathering storm, which we illustrate, 
communicates the drama of wind 
blown trees and shadowed sky, em- 
phasizing their intensity by the hud- 
dled figures taking refuge on the banks 
of the stream. James Ward’s “The Cot- 
tagers” is a true idyll of rural England, 
that has in addition a charming dec- 
orative quality in the gay reds, blues 
and whites of the peasant costumes. 
A large landscape by Frederick Wil- 
liam Watts seems less dated than 
many of its neighbors. Everything is 
painted with loving care—the burdock 
leaves, the fallen logs, the stones in 
the foreground, the little hut and the 
distant blue hills. In a boating scene 
by this same artist there are many 
delightful little nuances of the paint- 
er’s craft—the reflections in the water, 
the casual rendering of the figures on 
the distant bridge. 

Other attractive works in this sec- 
tion of the exhibition include a small 
Troyon in delicate impasto, a pastel by 


L’Hermitte done with his character- 
istic crayon stroke and a charming 


Jules Breton in which the color of the 
poppy fields casts a reflected glow over 
the faces and white blouses of the 
peasants. 

In another room Mr. Young has 
brought together a group of modern 
landscapes, by American contempo- 
raries. By J. Barry Greene are crisp 
and colorful records of picturesque 
spots in France. Pieter van Veen gives 
us a woodland stream in misty blues 
and greens. The joys of summer sing 
out lustily in two canvases by Charles 
P. Curran. Other exhibits include a 
fascinating Spanish scene by George 
Elmer Brown, delicate birches by Gus- 








tav Wiegand and a latter day Arcady 
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N. Y. Art School 


Announces Prizes 
And Endowment 


At a luncheon given at the New York 
School of Applied Design for Women 
this week, Mrs. Dunlap Hopkins, its 
founder and first vice president, an- 
nounced the fact that the Carnegie 
Corporation had given $37,500 to the 


school’s endowment fund, thereby 
bringing it to the amount of $97,500. 
Six of the four hundred or. more 


guests immediately handed in subscrip- 
tions which brought the fund to an 
even $100,000. Those subscribing were: 
Mrs. Mary E. T. Chapin, $100; Dr. Free- 
man F. Ward, $50; Miss Ida Lathers, 
$100; Grenville Kane, $50; Mrs. Gren- 
ville Kane, $50 (in memory of Mrs. 
Henry Fairfield Osborn); and Mrs. | 
Charles W. Clinton, $100. 
According to Mrs. Hopkins, students 
holding positions had earned $125,850 
during the past year. Those winning 
the principal prizes were: For archi- 
tecture and interior decoration, to 
Elizabeth B. Crawford, the Thomas B. 
Clarke memorial prize of $50; to Kath 
erine Purdin, the Charles W. Clinton 
memorial prize of $25; and to Mar- 
garet Whittaker, both the $10 prize 
given by Henry F. Bultitude and a spe- 
cial prize of $25 given by the Good 
Housekeeping Magazine. 

The textile department awarded 
Janet Lawrence the Alfred Papin me- 





morial prize of $150 given by Mrs. 
Robert Hoe, Jr. It also awarded Helen 
Ferguson the $25 given by Cheney 


Brothers; Julia Martin the $25 given 
by Oriental Silk Printing Company; 
Bertha Pashovsky the $10 given by Na- 
tional Silk Printing Company, and 
Janet Lawrence the special prize of 
$25 given by Susquehanna Silk Mills. 

In the illustration department the 
prize-winner was Bertha Buteux, who 
received the life class $150 scholarship 
given by Mrs. Leopold Frederick. 

In the fashion illustration depart- 
ment K. Wood received the $25 given 


by A. J. Powers and Augusta Klein- 
dienst the $25 given by the Good 
Housekeeping Magazine. Jane Law- 


rence took the scholarship prize given 


by Mrs. Dunlap Hopkins in the ele- 
mentary department. The winners in 
historic ornament were: Augusta 


Kleindienst, $15, given by Mary Camp- 
bell; Josephine McCoy, $15, given by 


Mrs. Elie Nadelman, and Muriel | 
Peart, $15, given by Mrs. Leopold 
Frederick. Eleine Taylor took the 


scholarship prize in the elementary life | 
class and Julia Martin the $15 given 
by Mrs. Leopold Frederick in decora- 
tive design. A special prize of $10, 
given by Lucien Bernhard went to 
Anita Ahlberg for a poster and a 
bronze medal given by Walter T. Mc- 
Teigue was awarded to Eleine Taylor 





by Frank Ballard Williams. 


A 


Muller, Nuremburg, circa 
This wine-vessel was passed round 
the table to each guest, who then 
took 


| for the best decorative design. 


rare silver gilt Nef, by Georg 
1625 





“Dark Pool” Etching by Frank W. Benson 


PAINTINGS 
SCULPTURE 
ETCHINGS 


LIVING 
AMERICAN 
ARTISTS 


by 





1951 FOUNDERS’ EXHIBITION 


GRAND CENTRAL ART GALLERIES 


All that is sane in art 


15 VANDERBILT AVENUE 








the spirit from the spout. 


An example from my Collection of Early German Silver. 


RARE ENGLISH & CONTINENTAL 
SILVER, MINIATURES, ANTIQUE 
FINE SNUFFBOXES 


JEWELS, 


Cables: “Euclase, Wesdo, London’’ 
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HIGH CLASS OLD AND MODERN PAINTINGS 


MUNICH 
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MUSEUM EXHIBITS 
NEW ACQUISITIONS 


In the room of recent accessions at 
the Metropolitan Museum, among the 
number of rare objects, is an alb of 


fine early XVIIth century Italian work- 
manship, bequeathed Mabel Met- 
calf Fahnstock. It linen richly 


by 


is of 


designed in punto in aria and is des- 


tined for the lace collection. 

A polychrome vase 
of a two handled 
shaped cover, on the top of which is 
a cylindrical finial, “probably the 
best of its kind. known,” 
Miss Gisela M. A. 
classical art. 
from ancient 


in the odd form 
dish with a cone 


is 


Richter, 
This vase, 
Centuripe, 


which comes 
has a 


head of a Medusa in the middle. 

Bequests by Jane E. Andrews in 
memory of her husband, William Lor- 
ing Andrews, are also on view. There 
are four objects—a Washington clock 
of gilt bronze made in the early XIXth 
century by Dubuc of Paris; an early 
copy of a portrait of Benjamin Frank- 
lin by David Martin, the Scotch paint- 
er; a Chinese silk embroidery of the 
early XIXth century and a four leaf 
leather screen, French or Flemish, 
of the late XVIIth century. 

From H. Burlingham has come a 
Heppelwhite shield-back armchair and 
a set of XVIIIth century coat and 
waistcoat buttons in their original 
stamped leather case. 

A set of miniature furniture given 
to the museum by Mrs. Morris Fatman 
in memory of her husband is skillfully 
worked in silver filigree. It was prob- 
ably made in the south of Germany in 
the last quarter of the XVIIth cen- 
tury. 

An addition to the American wing 
of the Metropolitan Museum is now 
being built and will contain the wall- 
paper and woodwork from the hall of 


the Van Rensselaer manor house at 
Albany, as well as woodwork from a 
room in a house in Providence, R. I. 

A portrait of the Rev. James Melanc- 
thon Mathews by Henry Inman, lent 
by Judge A. T. Clearwater, has been 
hung in the gallery which leads to the 
American wing. 

During the summer some of the 
rooms in the American wing are to be 
rearranged. 


according to | 
» | 
curator of 


gilt | 
band in relief on the front with the} 
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“GREEN AUTUMN SCENE” 


BROOKL YN GETS 


WILBOUR BEQUEST 


The Brooklyn Institute of Arts and| 


Sciences and the Rhode Island Histor- 
ical Society, Providence, R. I. are 
among the chief beneficiaries in the 
will of Victor Wilbour, artist and de- 
scendant of a Colonial New England 
family, reports the New York Times. 

He left an estate estimated at “more 
than $100,000.” 

The Rhode Island Historical Society 
gets $20,000 and the Brooklyn Insti- 
tute of Arts and Sciences will receive 
the residuary income after the pay- 


ment of two $15,000 annuities and the 
principal of the residue after the 
deaths of the beneficiaries of the an- 
nuities. 

The Institute is to use its bequest 
“for maintaining and adding to and 
developing the Egyptology collection 
and library,” according to the will. The 
Institute fund is to be known as the 
“Charles Edwin Wilbour Fund.” 











A. U. D. A. C. SHOW 
TO BE CONTINUED 





Due to the marked interest manifest 
in the exhibition of decorative arts 
and crafts now at the Brooklyn Mu- 
seum, the exhibition is to be continued 
until September 1. 

The popularity of this show, which 
has been organized by the A. U. D. A.C. 
(the American Union of Decorative 
Artists and Craftsmen), is indicated by 
the attendance on Sunday, May 24, 
when more than 5,000 visitors were 
checked. Classes from practically all 
the art schools of New York and the 
vicinity, as well as hundreds of classes 
from the public schools of the borough, 
have studied the exhibits. 

The response of the press also, not 
only in the east but throughout the 
country, has been gratifying. And in 
numerous discussions in foreign jour- 
nals this collection is said to be an in- 
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C. T. LOO & CO. 


48 Rue de Courcelles, Paris 
559 Fifth Ave., New York 


Chinese 
Antiques 


bo 
Branches 
SHANGHAI 


PEKIN | 
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By INNESS 
This work, upon which the great American landscapist lavished his greatest pains, is included in the exhibition 
now current at the Howard yong Galleries. 


dication of a development of a style 
that might actually 
can, without too great and obvious an| 
influence from_ European sources. 


be called Ameri- | 
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‘BRITISH MUSEUM 
TO GET PAPYR] 


LONDON—An important collection 
of Demotic (non-hieroglyphic) papyrj 
has been designated for the British 
| Museum, states the Morning Post. The 
| collection dates from the IInd ce ntury 
|B. C. and consists for the most part 
| of vows whereby men and women in 
|the Fayum area of Egypt dedicateg 
| their services to the Temple of Sobek 

Sir Herbert Thompson has already 
done valuable work in examining the 
collection. 


FAHIM KOUCHAKII 


Successor to 


KOUCHAKJI FRERES 


Ancient Glass 
Greek Bronzes and Marbles 
Early Christian Antiquities 
Early Mohammendan Potteries 
Miniatures and Carpets 


PUBLICATIONS 
“TheGreatChaliceof Antioch” 
Two volumes, large quarto, 60 plates 

“Glass, Its History | 
& Classification” | 


Two volumes, 188 full page plates 
several thousand text figures 


FIVE EAST 57th ST. | 
NEW YORK 
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EXPERTS, VALUERS, PUBLISHERS 


144-145-146, New Bond Street 


Address, 


Cable 


LONDON, W. 1 


Colnaghi, London 
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“Portrait of a Gentleman” 
van Ceulen 
Size 30 x 25 inches 


PAINTINGS 


New York 


11 EAST 57th STREET 


DLLDD aD a a a a a oa a oA oA oA a A SS A SSS So SSOSSSE=SEESS I 


SSLAAAAASAASSASS SAS SA SS SA A aA aa a aoa aoa oa oo oa oa oa aoa oa oa SS SSS 


NEWHOUSE 


GALLERIES 








by Cornelis Janssens 


St. Louis 
484 N. KINGSHIGHWAY 


AAD PDD LD LDL LD LD PLP PDL DL LLL ”_ 





Saturday 













Saturday, June 6, 1931 The Art News 7 





31 


RI 


Ction 


ta 647 FIFTH AVENUE 


The 
ntury 
Dart 
a AVAILABLE FOR RENT 
cate 
Obek. 
ready 
& the 


especially suitable for Art Galleries 


Possession May 1, 1932 










‘| 


The 647 Fifth Avenue 
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Corporation is offering for 
there is a trade entrance 


entire building ’ 
rent an ent Ik # which could be used by 





situated at No. 647 Fifth 


employees, tradesmen, and 


Avenue, next to the Cartier for the delivery and ship- 
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ment of merchandise. 


Building, in the block 
















rool Possession may be had 
plates between 5lst and 52nd 
| May 1, 1932. 
Streets. 
tes " For rental and terms of 
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e | The building is known ; 





Avenue Corporation, atten- 






a as 647 Fifth Avenue and 





tion Mr. J. P. Hartnett, 












consists of approximately care of Cartier, Inc., Fifth 











Avenue and 52nd Street, 









3700 square feet per floor. 
telephone: Plaza 3-0111; 





There are five floors and 






or Cruikshank Company, 
Russell V. 
Cruikshank, 80 Broadway 
telephone: Digby 4-0100. 





basement. 





attention Mr. 









The building has an 






elevator and is fireproof. 
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inent architects in the 
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ment. 





WURZBURG HONORS 
RIEMENSCHNEIDER 


- : “si } 
Wiirzburg, where it seems probable | 
was | 


that Tilman Riemenschneider 


born, is honoring her celebrated citi- | 


zen by a beautiful exhibition of his 
work. A hundred years ago, says a 
writer in Weltkunst, German Roman- 
ticism revived his memory and now 
for the four hundredth 
of his death an immense hall has been 
built. Here and in the houses of the 
Frankische Luitpold Museum Dr. 
Schenk has organized a remarkably 
representative exposition which will 
last the whole summer. The calm, 


reserved atmosphere due to the skill-| 


ful architecture and to the light en- 
tering from every side, proves a 
very worthy background for Riemen- 
schneider’s art. During his lifetime 
Riemenschneider was known and cele- 
brated all around this town of Wiirz- 
burg where he was active, where he 
was even elected mayor, where he 
also lost name, fortune and health by 
his taking part in the peasants re- 
volts, and died nearly forgotten in 
1531. 

From churches in Franconia and 
Wiirzburg, from museums in Berlin, 
Miinchen, Niirnberg and Darmstadt 
the sculptures of Riemenschneider 
and his school have been collected for 
this exhibition. Let us mention only a 
few of his most famous creations; the 
Mourning Virgin (of Acholshausen) ; 
the Double Madonna (dated 1510) in 
the Carmelite Church in Wiirzburg, 
originally destined for a chandelier, 
and therefore suspended on a ring; 


reliefs of altars at Miinnerstadt, Creg- | 


lingen, Rothenburg, Detwangen; a 
Pieta from the collection of Wiirzburg 
University; crucifixion groups from 
Eisingen, Gerolshausen, Wiirzburg, 
and finally the wonderful “Madonna in 
the Rosary” from the Pilgrims’ Chapel 
near Volkach. Altar paintings of the 
same time give added atmosphere to 
the exhibition. 


= = 








Cables: 


anniversary | 


\OLD MASTERS NOT 
IN THE HERMITAGE 


BERLIN.—About $2,000,000 worth of 
|}old masters have disappeared myste- 
riously from the Hermitage collection 
in Leningrad, according to private in- 
formation reaching Berlin art dealers, 
|according to a special cable the 
New York Times. As they are not 
being shown in Moscow, it is believed 
they have found their way abroad. 

The canvases include Van Dyck’s 
“Portrait of Philip, Lord Wharton;” 
Botticelli’s “Epiphany;” a Van Eyck 
panel of the Virgin Mary, and a Ve- 
| lasquez study of the celebrated picture 
of Pope Innocent X. 

Four or five smaller Rembrandts 
have also disappeared from the Her- 
mitage’s collection of forty-two works 
by this master. Their present where- 
abouts has mystified art circles, not 
only in Moscow and Leningrad, but in 
London, Paris and Berlin. It is ru- 
mored that certain art dealers in New 
York have the key to the mystery, and 
that one of the richest men in Amer- 
ica could help to locate at least one 
of the missing masterpieces. 

What is known more positively is 
that Sir Joseph Duveen, English art 
dealer, recently went to Berlin ‘“ex- 
pecting something unusual,’ but ap- 
parently arrived too late. 

In the past the Russians have stead- 
fastly refused to sell their art treas- 
ures, but the fall of world commodity 
prices put a heavy burden on the 
people by reason of the need for in- 
creased exports to pay for the im- 
| ports required for the Five-Year-Plan. 
It may be taken for granted that the 
Soviet is now prepared to dispose of 
almost all but the most exceptional 
pieces of art or jewelry in its posses- 
sion from the Czarist empire, provided 
it receives their approximate worth 
from an artistic and historic stand- 
point. 


to 
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FOREIGN AUCTION 


CALENDAR 





BERLIN 
Ball & Graupe 


June 8-9—The collection of Dr. 
den of Hamburg. 


Max Em- 


June 10—French paintings of the 
and XXth centuries from the collection 
of Willy H. Streit of Hamburg. 

Paul Graupe 


June 27—Sale 
tists. 


for the aid of German ar- 


MUNICH 


Helbing-Cassirer-Muller 
June 16-19—Part I of the Nemes collection 
Karl & Faber 


June 20—Americana, incunabula 
woodcuts. 


and 


COLOGNE 
Math. Lempertz 


June 9, 10—The A. Schwartz collection. 
LONDON 
Christie’s 

June 8 9, 10—Books, oriental drawings 


and mss. 


June 10, 11—The Henry Hirsch collection 
of rare Chinese porcelains and English 
XVIIIth century furniture. 


June 11—Important Gothic tapestries and 
embroideries from a famous continen- 
tal source. 


June 12—Old masters from the Henry 
Hirsch collection. 
June 16—Old English silver. 
Sotheby’s 
June 23—Fine western and oriental illu- 
minated mss. and a fine block book ; 


also important American drawings. 
June 23—The Livy of the Batard de Bour- 
gogne. 
PARIS 
Hotel Drouot 
June 10—The de la Broise collection of old 
masters and objects of art. 


June 12—The Myron Eknayan 
of old and modern masters, 


collection 


June 15—East Asiatic art. 


XIXth | 


‘(LONDON REPORTS | 


| plaque, moulded with the Virgin kneel- 


| Virgin and Child, 
Hepplewhite 





| Charles II plain two-handled porringer, 


|and 


SALES OF MAY 8 


LONDON—In the sale at Messrs 
Sotheby’s on May 8, reports the Morn-| 
ing Post, an arch-shaped Della Robbia | 


ing in adoration of the Child, brought} 
from Italy by John Ruskin, went to the 
Spanish Art Gallery for £780. 

From other sources came a Charles 
I panel of petit-point needlework, de-| 
picting the story of Samson and the 
Lion, which sold for £235 (Mallett, of | 
Bath); a Della Robbia roundel of the | 
£280 (Isaacs); a 
satinwood commode of) 
semi-circular shape, £105 (Mawer); a| 
Hepplewhite mahogany sideboard, £235 | 
(Harris); a Sheraton mahogany “Car)- | 
ton House” writing table, £680 (Mal- 
lett); a set of six Queen Anne wal- 
nut chairs, £150 (J. A. Lewis); a} 
Queen Anne walnut secretaire, £210) 
(Cohen); and a Khorassan carpet, | 
£175 (Liberty). The day’s total 
£5,322 18s. 

Old pictures and drawings, from| 
various sources, brought a total of 
£2,505 at Messrs. Christie’s on the 
same day. The top price, £325 10s., 
was given by Mr. Puddifoot for “The| 
Interior of a Cathedral, with monks| 
and other figures,” by Emmanuel de} 
Witte. | 

The sale of silver and jewelry, at 
Hurcomb’s on May 8 also, included a 


was | 








1634, weighing 100z. 5dwt. This, the 
auctioneer reports, sold “all at” for 
£85 (Smyth). Twenty-three Georgian | 
dinner plates made 8s. 10d. per oz. 

£152 7s. 6d. (Comyns); two pairs of 
Georgian gilt “Warwick” vases, 6s. 8d. | 
per oz—£137 9s. 2d. (Black); a 
George III two handled gilt cup and 
cover, 14s. per 0z.— £106 8s. (Smyth), 
a George III two-handled “New- 


| rooms 





ton” cup, 11s. 3d. per oz.— £57 7s. 6d | 
(Freeman). 
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FLORENCE SHOWS 
GARDENS OF ITALY 


LONDON.—A “Garden Exhibition” 
has been opened to the public in Flop. 
ence, writes a correspondent in the 
Morning Post, and in more than fifty 

of the Palazzo Vecchio over 
4,000 objects have been assembled, ip. 
cluding prints, tapestries, paintings oy 
copies of them, models and plans, 
photographs and drawings which j. 
lustrate what the Italian garden wag 
from the XIIIth century down to the 
end of the XVIIIth. 

It is long since the grim old palace 
has been so bright. Flowers in pots 
stand everywhere, and on the terraces 
are miniature gardens where oranges 
glow among their leaves and there jg 
the sound of running water. 

Besides these real flowers, two 
rooms hold a wonderful collection of 
artificial plants and blossoms, crea. 
tions in wax, silk, sea-shells and glass, 
close rivals in color and shape to Na. 


| ture itself. 


What is perhaps the most fascinat. 
ing feature of the whole exhibition igs 
to be seen in the great hall of the 
Cinquecento, where in ten enclosed 
spaces, like small theatres, model gar. 
dens have been constructed. 

So well is the illusion carried out 
that one seems to look into real dis. 
tance, as in the Genoese garden, 
where the Mediterranean lies spread 
below, and one gazes past the trees 
and the greenery out to sea. 

The Venetian garden lies in early 
twilight, with a young moon in the 
sky, and the Roman garden is bathed 
in sunlight. The Pompeian representa. 
tion takes us still further back into 


| the past, where figures walk or repose 


in the shade and and flowers bloom 
around the fountain. 

The exhibition will continue till June 
30, and during that time motor-car 
trips have been arranged on certain 
days every week to the famous and 
beautiful gardens near Florence, 
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RARE DUTCH XVII CENTURY PAINTERS 


LONDON, 


THE PALL MALL SAFE DEPOSIT, 
LOWER REGENT STREET 


Telephone: 
GERRARD 3471 














A. 8S. DREY 
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Established 1870 
39 Pearl Street, New York City 
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If purchases are made 
abroad, is it not advisable 
to have shipping docu- 
ments sent direct to us 
for clearance? 


Cable Address: Spedition, New York 
Member the Antique ¢ Decorative 
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On Exhibition 


A COLLECTION OF 


COLOR PRINTS 


OF AMERICAN AND 
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14 East 57th Street New York 
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Boston Museum Acquires Rare Asian Head in Stucco! | - 
By ANANDA COOMARASWAMY natural to an area of which the archi-; direct antecedent to or a model for ARCHITECTURAL INTERIORS 


In the June Bulletin of the Museum of| tecture had been evolved essentially | Gothic. For that we are too near in 

Fine Arts, Boston in connection with the use of unbake’ | likeness and too far removed in time. PANELLED ROOMS 

The Boston Museum has recently| brick. Stucco appears in India to-| Mahayana Buddhism and Mediaeval | 

acquired two works in stucco from wards the close of the Kusana period, Christianity, however independent, are 

Gentee) Asi The tee head ore but is less used than stone and terra | emotionally akin, and we can only say PERIOD DECORATIONS 
ventral Asia. The one is a head pre-| cotta) Hence one may infer that in| that on the one hand in Asia, on the 


sented by Dr. Denman Ross and the| Afghanistan the use of stone for Bud- 








other in Europe, at a certain stage in 


other is a charming group represent-|dhist sculpture represents a natural] the stylistic sequence, the two faiths EARLY ENGLISH FURNITURE 
ing the Bodhisattva Maitreya and at-| Consequence of the original Indian in-| found expression in analogous forms GEORGIAN SILVER 
ee as fluence; whereas the later developec | of art. 
tendants and was purchased from the stucco art may be regarded as of north- The dainty female head now present- | RARE PORCELAINS 
Helen and Alice Colburn Fund. | ern origin. At Hadda, for example,|ed to the museum by Dr. Denman W. NEEDLEWORK 
From an article dealing in general| the stone pieces probably represent| Ross is of the adolescent secular type 
with’ stucco sculpture from Central | material brought from the south | alluded to above. The head is thrown | |\SPORTING PRINTS 


where a decadent Gandharan tradition | back and the face turned somewhat to 
still survived; but the work in stucco] the left. The smiling open mouth con- | 
would be due to the activity of travel-| veys an evidently intended expression NEW YORK, 19 East 54th Street 
Curator of Indian art at the Boston/ling guilds of craftsmen from Turke-| of gaiety, and the curly locks empha- LONDON, Trafalgar House, 
Museum, is herewith quoted: stan, who had already reached a much | size the appearance of youth and fresh- Waterloo Place 
; . . | higher level of attainment. ness. The line of the brows passes 
In recent years discoveries of Bud-| a ? : ; ‘ . Teena cnet rn AARNE | 
ent 3 The stuccos may be divided into | on each side into the straight ridge ot 
two groups, a hieratic (Buddhas and|the nose, which is almost continuous - ——— —_________ — —___ 
nese Turkestan and Western China| Bodhisattvas) and a secular (repre | with the plane of the brow, in accord- | — 
have added a new chapter to history, | senting ascetic and lay types, either | ance with the Greek ideal. The eyes 
. . : personages appearing in illustra-| are large ¢ rather prominent, with 
revealing an art embodying Indian, of | ag pped g in illustra-| are large and rath promi t 


A ' : \, | tions of Buddhist legends or of donors). | slightly elongated corners. The hair, 

Hellenistic, Iranian and finally Chi-| [pn the hieratic group there still sur-| waving and ending in tight ringlets, WILLIAM H. HOLSTON 
nese elements in varying proportions | vives a certain conflict between theme] was carefully dressed, falling freely, 

—not, like the Greco-Buddhist art of | and subject matter—the introverted In-| except that the uppermost lock, at the 
Gandhara, an inorganic combination of | dian theme and extroverted Hellenistic | end of the parting, is knotted at the 
incongruous elements, but expressing | realization; whereas in the secular} back. The light red coloring of the 
indigenous energies, astonishingly liv-| types, notwithstanding the ultimately | hair is rather surprising. Large disc- 


Paintings of Many Schools 
ing qualities and a true “style.” Still | foreign source of the inherited model,| earrings are worn, distending the lobe 4 d . 
more recently French excavations at|the Iranian or Central Asiatic crafts-|of the ear in Indian fashion. The Foreign an American 


Hadda in Afghanistan have brought | men worked unhampered, interpreting} whole is slightly asymmetrically real- 
to light a large group of stucco heads |a living world of everyday experience.| ized, the proper left side of the face} | 
more animated and expressive than | Incidentally, they give us an invaluable} receding unduly by comparison with 19 East 57th Street (Fourth Floor) New York 
any previously found. Finally, a most| picture of contemporary fashions in| the right. Also, the two sides of the 

important and remarkable series of | costume, headdress, jewelry, and arms.| face are not quite alike, each present- 
stucco heads, with a few complete fig- However, the most remarkable and|ing a slightly different character; but 
ures, has been brought back by M.| unexpected feature of the style is not| this sometimes happens in real life, 
André Malraux (exploring on behalf|so much the Hellenistic model, nor| and we may regard the head, if not as 
of the Nouvelle Revue Francaise) from | even the contemporary animation, but|a deliberate portrait of an individual, 
the neighborhood of Tash-Kurgan in| rather the astonishing manner in|at least as effectively the portrait of 
the Tarim Valley north of Kashmir.| which the emotional quality and even|a living Iranian type cast in the mould 
These last types and those from Hadda| the detailed aspect of the Gothic art} of an ultimately Hellenistic ideal. 
are so closely related, formally and|of Europe nearly a thousand years| Traces of polychromy remain—red 
stylistically, that they must be regard-| later are anticipated. There are many | on the hair, lips, eyelids, in the hollow 


Asia and with the beautiful stucco head 
in particular. Dr. Coomaraswamy,| 





dhist paintings and sculptures, in Chi- 














DALVA BROTHERS 


ed as contemporary, and as a product} single heads which would be alto-|of the chin below the lip, and in the . 
of the same conditions, if not indeed | gether in place on the facade or door-| angle of the throat. IMPOR PERS OF ANTIQUE TEXTILES 


WHOLESALE 


If any black was 
of artists of one and the same group.| way of a XIlIIth or XIVth century] originally present, it has entirely dis- 
It is noteworthy that at Hadda the| French Cathedral... . appeared. The face itself was evident- 
stuccos in relief and in the round are This combination of a reanimated|ly left in the natural cream color of 
accompanied by some ae of oF Hellenistic ideal with the anticipation | the medium, but there is a trace of the 
ure work in stone in a debased Gand-| of Gothic is a strange and unforeseen | red at one side of the cheek, near the ‘ 
haran style. It may be assumed that/ development in the sandy deserts of | ear, which is itself hidden by the hair. | || 510 Madison Avenue New York 
no stone was found at Tash-Kurgan. Central Asia. It demonstrates what| Thus the coloring is partly realistic, 
As to the dating of the stuccos, one | Strzygowski has aptly described as a|/as for example on the lips and eye- 
may agree with Barthoux in pointing | “genuine consanguinity uniting Hellas, | lids; but when it occurs on receding 
out that the remains at Hadda must| India and the Gothic world.” How-| areas it is intended only to accentuate 
represent some of the edifices which | ever, one must not make the mistake|the effect of relief, and this use of 
were seen by Fa Hsien about A.D. 400, | —despite the essentially Oriental char-| color is analogous to what is found in 


must have been wrecked during the| acter of Gothic art—of finding here a| contemporary Asiatic painting. 
Huna invasions early in the VIth cen- 


tury, and were seen as ruins by Hsiian | = —= = === 
Tsang in the VIIth. 
In any case the stucco art is vastly 


superior to that of the Gandharan pro- 
ductions in stone. The influence of | IRAND- 
the latter in India was purely formal, 
brief and superficial, because there 
already existed a vigorous and well- INC 
established sculptural art. i 

In Central Asia, where the northern 
Iranians had previously used only a 
symbolical and non-representational 
style and had not depicted the human 
form until a time when the Greek 
models became known to them, the 
Hellenistic tradition left deeper traces. 
When ultimately the Gandharan stone 
style had already decayed and even 
in the Mediterranean Hellenistic art 
was in full decline. Central Asia cre- 
ated out of this inheritance (in com- 
bination with formal elements of In- 
dian origin) an entirely new and 
living art which may be fairly called 
autochthonous, essentially a product 
of Iranian genius, and of more than 
provincial significance. 

The productions of Hadda and Tash- 
Kurgan evidently represent the classic 
stage of this development, and remem- 
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mate cultural links, it is of interest 
riods. In both areas the gracious and 
EE ee 

Equally in Afghanistan and in 
In some cases the faces have been 
marked by Strzygowski: 

Telephone ClIrcle 7-5952 Room 715 

defies the imagination.” 


bering the contacts which at this time 
to note that this classical period of N 
Central Asian art coincided with the 
analogous conditions represented in ew York. re 
cosmopolitan types and styles now 
established were destined to retain 
Turkestan, the kind of art we are dis- + 37 Avenue De Friedland 
cussing occurs typically as a figural — | 
moulded, but more often, as in our 
example, the stucco has been modeled 
“For the artists of the Tarim valley 
stucco was what marble was for the 
ae eh sincen one : EXPERT RESTORER of OLD MASTERS 
first employed in this way, but it may 


united distant parts of Asia by inti- 
India in the contemporary Gupta pe- 12 East 57th Street 
their prestige ever afterwards. 
revétement covering: mural surfaces. 
and carved while still damp. As re- 
Greeks. . . . The mastery to which the O 
men working in this medium attained ADOLPH ALONZ 
119 We 
be regarded as clearly a development ; st 57th Street New York 














rday, June 6, 1931 The Ant News 





GALERIES GEORGES PETIT 


PAINTINGS BY XIXth & XXth CENTURY 
FRENCH MASTERS 


CABLES | PARIS 
“PETITGODOT—P ARIS” 8 RUE DE SEZE 





BIGNOU 


SELECTED MODERN PAINTINGS 


PARIS: 8 RUE LA BOETIE 


CABLES: “ETIBIGNOU-47-PARIS”’ 





ALEX. REID & LEFEVRE, tro. 
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by the 


FRENCH and BRITISH MASTERS 


LONDON: la, KING STREET, ST. JAMES’S, s. w. 1. 
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“LANDSCAPE” 


HIGH BIDS FOR 
CHAIRS IN PARIS 


PARIS—With a total of more than 
1,000,000fr., it is learned from the New 
York Herald the sale was completed 
on May 12 of the art objects and fur- 
niture of the period of the Duchesse 
de Berry, which was conducted at the 


Galerie Georges Petit. As on the pre- 
ceding day the bidding was animated. 
Among the more remarkable pieces 
at the second session, which was de- 
voted to furniture and chairs, were 
four armchairs in spotted maple, 
signed Jacob, which reached 11,200fr.; 
a pair of armchairs, attributed to Du- 
bois, 15,000fr.; two armchairs and two 
other chairs in lemon wood, signed 
Bertaud, 12,000fr.; a “téte-Aa-téte” in 
spotted maple, 10,000fr.; a chess table 
which was King Louis-Philippe’s per- 
sonal chessboard coming from _ the 
Chateau de Neuilly, 7,000fr.; a screen 
which formed part of the personal fur- 
niture of King Charles X., 6,600fr. 
On the same day, the sale of the 
Frantz Bemelmans library, obtained 
for the two sessions the total of near- 
ly 900,000fr. 








Galleries. 


Ogunquit Makes 
Announcement of 
Its Annual Show 


This year the first exhibition of the 
Ogunquit Art Center’s ninth season 
will be held from June 15 until the 
beginning of August. Entries must be 
received not later than June 5. The 
second exhibition will take place from 


August 2 through September 15, and 
entries for this must be in by July 10. 

This summer two prizes are to be 
offered. One of $100 will be given for 
the “most noteworthy work of art 
shown during the entire summer,” and 





the other of $25 for the painting or 
etching receiving the greatest number 
of votes from visitors to the exhibi- 
tions. 

Details regarding conditions of ac- 
ceptance, framing, photographs for re- 
production, sales and exhibition fee 
may be ascertained from H. Kedrick, 
Secretary of the Ogunquit Art Center, 
Perkins Cove, Ogunquit, Maine. 

The jury will comprise Anthony 
Thieme, Abbott F. Graves, Susan 
Ricker Knox and Nunzio Vayana. 











Included in the exhibition of landscapes by American and European artists now on view at the Howard Young 


| 











By RUYSDAEL 





DECEMBER DATE 
FOR CLARKE SALE 
Art objects from the Thomas B. 
Clarke estate other than pictures will 
be sold at public auction the first week 
in December, 1931, at the American- 
Anderson Galleries by order of the 
City Bank Farmers Trust Company, 
executors for the Clarke estate. 


As already published in Tue Arr 
News, competitive bidding for Mr. 
Clarke’s famous collection of early 


American portraits, to be sold en bloc, 
must be sent to the same trust com- 
pany by Monday, June 15. 

The objects to be sold next Decem- 
ber will be taken from “Lindenland,” 
the Clarke residence, at Water Mill, 
L. L, and from the town house at 22 
East 35th Street. The contents of ‘“Lin- 
denland” consist of a collection of 
Colonial furniture, XVIIth century 
needlework and valuable Dutch and 
English pewter, while the town house 
contains a unique collection of 136 
high-back corner chairs, for the most 
part of the Chippendale and Queen 
Anne period. 

Numerous important manuscripts, 
including one on “Emancipation,” will 
also come up at the sale. 
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MUNICH 


Briennerstrasse 12 
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Victoriastrasse 4a 


JULIUS BOHLER 


HIGH CLASS 
OLD PAINTINGS 
WORKS OF ART 


BOHLER & STEINMEYER 


LUCERNE 
The Lucerne Fine Art Co. 
Haldenstrasse 12 


NEW YORK 
Ritz-Carlton Hotel 
Madison Ave. & 46th St. 


FREDERICK KEPPEL 
& CO. 


C. W. Kraushaar 


Art Galleries 
680 Fifth Ave. New York 
-ewe~- 
PAINTINGS - ETCHINGS 
and BRONZES 
by Modern Masters 


of American and European Art 


On Exhibition 
ETCHINGS 
BY 


KERR EBY 
16 East 57th St., New York 
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Exhibitions 


ELISEE MACLET 





in New York 


subdued in any juxtaposition. Perhaps 
the artist’s sensibility regarding color 
is best proven in the exquisitely har- 
monized “Eglise de St. Pierre,” a win- 
ter scene. with a delicate green sky and 





Balzac Galleries 


The Balzac Galleries through June 
94 are showing the work of another 
French artist new to New York, Elisée 
Maclet, who was a landscape architect 


pefore becoming a painter and who 
pegan his present career working side 
by side with Utrillo. A few of the 
canvases are of typical Utrillo street 
scenes. But Maclet has his own per- 


istered with originality and tact. 





BERNICE WEST 


Contemporary Arts 


The first one-man. exhibition 


4 : / month of June. 
unique passion for the brightest, purest 


color to be derived from the palette, 


found in flowers. It has truly been/| seated torso developed in red stone 


and more to let himself go, to exult 
as, for example in “Etude de Cactus” 
with its vermilions and cerulean blues 
or in “Valée du Paillon” with its red 
mountain. Interestingly interspersed 
among the majority of the canvases, 
which are filled with dazzling Southern 
sunshine, are several which would be 


and to Florence. She has been repre 
sented in many group exhibitions dur 
ing the past two years and has re 


gil Galleries, Brownell-Lambertson Gal 
leries, Averill House and at the Archi 
tectural League. 








the accents of red and russet admin- | 


of 


Her work is placed in| lief work among the poor of Munich. 
the garden of this gallery at 12 East | 


studies have also taken her to Paris 


cently had work on view at the Ferar- | 
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Bohler Holds 
Fine Exhibition 


13 


Heye Foundation Shows Indian Art 





The largest and most comprehensive 
collection of objects of the prehistoric 


Of Venetian Art 
-_ culture of the American Indian in the 


MUNICH—One of the leading events | southeastern part of the United States, 
of the summer art season in Munich| comprising about 13,500 specimens of 
will be the exhibition of Venetian | the era before the coming of the white 


a man, and known as the Clarence B. 
painting from the XvVth to the | Moore collection, has recently been 
| XVIIIth century, which the well| opened for public inspection at the 


known dealer, Julius Bohler, is hold-| Museum of the American Indian, Heye 
ling in his large skylighted galleries| Foundation, Broadway and 155th 


, z ~~ Street, reports the New York Times. 
until the first of August. This is the | The cstlection tock tr. 








that this firm has opened its salons | logical exploration through the deeply 
[| for a large public exhibition. 


The pro-| buried pre-Columbus layers of Florida, | 


wing and talons depicted in incised 
lines on the underside of the bowl, in 
patterns that suggest ultra-modern art, 

An amethyst crystal, highly polished 
and beautifully tapered down on each 
end, as well as a collection of quartz 
crystals, cut down and polished, is an- 
other of the “miracles.” 

So far no clue has been found to de- 
termine the date of these objects. It 
is known, however, from the strata in 


| which they were found that they date 


. s oe 2 . ‘ | Moore the} 
first time in its fifty years of existence | greater part of thirty years of archaeo- | 


from the era before Columbus. 
Nor is it possible to tell which tribes 
Indians made the objects, since. 
they used to migrate a great deal. 
The Heye Museum is free to the 


| of 





sonality, although he has retained | sculpture by Bernice West is on view| ceeds from admission fees and the | hha wong orig agony —_ 
é rs Ao ' é : ‘ ‘ yama. Most o s oration was 

something of Utrillo’s treatment of/at Contemporary Arts during the| sale of catalogs will be used for re- | i a ae ox @ whic 

trees Especially does he show a |done in a little houseboat in which 


The greater part of the collection| the Southern seaboard States, digging 


Sty . ; > . . rere : . : @ P : | ‘ j > > rie - 
ecstatic, soaring above reality, and no| Tenth Street and includes several! consists of paintings in the possession | UP agen geome py cng oe 
; , ic ravi » £ ieces 4 ar. $C ° i > s Ss Ss an sites oO Villages oO le 
doubt heightened by his previous in-| Pieces of garden sc ulpture ‘in both of Herr Bohler, although several im- | ite —_ 1e ; es ag 
timacy with the gorgeous hues to be| Stone and bronze. Outstanding is a long-forgotten past. 


portant loans have been made by firms 


Among the most noteworthy objects 


said of him that “the law of color|A bronze “Fountain Group,” recently | outside of Munich. |is a ceremonial vessel of sculptured | 
stands higher in his estimation than|shown at Averill House, looks espe-| The Titians in the show are espe- diorite stone held to be “the best piece 
the law of linear construction. . . . Na-| cially well in its garden setting. Miss|¢jally noteworthy, as a whole being|°! Stonework yet found on the North 
ture in his work is not drawn or at West first studied under Lu Duble atl superior pa many esiiinatinke ta tens: | American continent, e and named | be- 
least what we call drawing is, as it|the Bennett School and has since| 7 3 3 cause of its bluish gray color the 
were, swallowed up by the web of his| worked under William Zorach, Archi-| ums of work by this master. Natural-| Portland vase of America.” It is carved 
colorful vision.” He has learned more|penko and Edmund Amateis. Her|ly, Bellini and his school, Carpaccio,|in a form suggesting a crested wood 


duck and the measure of its thickness 
from the rim to the base is even to 
the point of machine-made accuracy. 
It was found by Mr. Moore in a mound 
at Moundsville, Ala. 

Another outstanding object, unique 
so far, is a vessel of limestone, carved 


| Titian, Tintoretto, Tiepolo, Caneletto, 

Guardi and all the rest are here to be 
“| studied. Altogether this compact ex- 
hibition offers a unique opportunity 


to make a thorough and rapid survey 
of the development of the Venetian 
School. 
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**Ringwood-Hampshire”’ 1787-1831. 


Size 


Patrick Nasmyth, 
x43 inches. 





| he traveled up and down the coast of | 


to represent an unindentified bird, its 


Public at all times and is open on week- 
|days from 10 ‘A. M. to 6 P. M. and on 
Sundays and holidays from 1 P. M. un- 
til 5 P. M. 


'PAINTINGS BRING 
EXCELLENT BIDS 


PARIS—When the art objects and 
|furniture belonging to M. A. D. were 
|recently sold at the Hotel Drouot, re- 
| ports the New York Herald of May 14, 
a portrait of a Spanish gentleman, at- 
tributed to Greco, reached 10,000fr.; 
a portrait by Tiepolo of an Oriental, 
9,000fr.; a portrait of a gentleman, at- 
tributed to Corneille de Lyon, 4,000fr.; 
“Vénus et Adonis,” attributed to De- 
shays de Colleville, 6,350fr.; a portrait 
of Sir George Staunton as a child, by 
| Hickey, 5,200fr. 
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CUSTOM HOUSE 


DEPARTMENT 
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for U. S. Customs examination at our warehouse 
(under Customs regulations) where our facilities and 
experienced employees permit us to assure the most 
careful handling, unpacking and delivery. 
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crating and forwarding of domestic shipments. 
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THOUGHTS ON THE 
CLOSING SEASON 


As we look back upon the current 
art season, which has had to face its 
inevitable share of world-wide depres- 
sion, we are forcibly struck by the un- 
usual courage and enterprise exhibited 
by the art world as a whole. In other 
activities there has been a general 
slackening of effort, obvious retrench- 
ments and often a complete surrender 
to the pressure of bad times. Empty 
shops along the avenue give eloquent 
testimony of the many merchants who 
have folded their tents and departed 
until fortune smiles again. New York 
art lovers, on the other hand, have wit- 
nessed no outward evidences of de- 
pression in the fare offered them dur- 
ing the current season. The galleries 
have one and all manfully carried out 
their usual full programs of exhibi- 
tions disclosing the most important 
movements in both American and 
European art. In fact, during the 
height of the season, it often seemed 
that offerings were even richer than 
during more prosperous years. And as 
further evidence of the unusual opti- 
mism which is characteristic of the 
art world, we have assurance that sev- 
eral new galleries will open their doors 
in the fall. 

For the next few months, the cen- 
ter of the art world will make its an- 
nual shift to the European capitals and 
it is encouraging to note that hopeful- 
ness is not confined solely to America. 
The splendid program which has al- 
ready been announced clearly estab- 
lishes that art leaders throughout the 
world are determined to resist the 
pressure of current economic condi- 
tions. Last summer’s great auction 
success, the Figdor sale, gives prom- 
ise of being duplicated in the long 
awaited Nemes dispersal in Munich 
this month. Such events as these, 
where objects of the first quality dem- 
onstrate their unchanging desirability, 
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“COUNTRY ROAD” 


Included in the exhibition of landscapes by American and European artists now on view at the Howard Young 


Galleries. 


By COROT 











give needed stimulus to the art world, 
especially in such periods as the pres- 
ent. They counteract the pessimism 
induced by sales composed of the sec- 
ond and third rate and again restore 
confidence to those of failing courage. 

In other leading art centers we al- 
ready have evidence of abundant ac- 
tivity. Catalogs from the Hotel Drouot, 
the Galeries Georges Petit, Christie’s 
and Sotheby’s, already set forth a 
tempting array of summer offerings. 
The Colonial and Byzantine exhibi- 
tions in Paris, the dispersal of the 
Henry Hirsch porcelains and furniture 
at Christie’s, are other outstanding 
events which loom conspicuously in 
the June calendar. 

Certainly this courageous offering of 
the best at a time when a slackening 
of standards might well be pardoned, 
deserves the unflagging support of both 
collectors and museums. That this has 
been maintained to a considerable ex- 
tent during the current New York sea- 
son is evident from the year’s roster 
of important purchases which, consid- 
ering prevailing conditions, is surpris- 
ingly large. In the art world as in the 
economic world, America is not a self 
sufficient entity and it is to be hoped 
that during the coming summer the 
enterprise of Europe will meet with 
the appreciation it deserves. Thus, and 
thus only, will the closely linked fabric 
of our cultural life preserve its vitality 
under present difficulties. 
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RECENT BOOKS 
ON ART 
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GREEK AND SyrRIAN MINIATURES 
IN JERUSALEM 


By William Henry Paine Hatch 
Published by The Mediaeval 
Academy of America 


Some nine hundred years ago a 
monk sat reverently painting minia- 
tures on parchment—he had been giv- 
en a great and holy mission, that of 
illustrating the manuscripts of the 
New Testament. The pious artist 
would stop at intervals for prayer and 
then resume the work, which in itself 
was a continuance of worship. These 
manuscript paintings and many like 
them created in an age of divine in- 
spiration are jealously guarded and 
rightly so in the Greek Patriarchal 














FINE RESPONSE TO 
1931 SUPPLEMENT 
VERY GRATIFYING 

The eeieaainitien reception 
which has been given to the 1931 


Art NEWS SUPPLEMENT by a 
wide circle of collectors, con- 
noisseurs, dealers and other 


friends has been most gratifying 
to its publisher. The many let- 
ters, telegrams and _ personal 
comments, as well as enthusi- 
astic reviews by leading art crit- 
ics have been a most gracious 
reward for the efforts involved 
by this de luxe publication. It is 
with great pleasure therefore, 
that Mr. S. W. Frankel takes this 
occasion to thank all those 
friends whose discerning ap- 
proval has been the true criterion 
of the value of this special num- 
ber. 








Library and the Syrian Orthodox Con- 
vent of St. Mark’s in Jerusalem. It is 
due to the research of such a scholar 
as William Henry Paine Hatch that 
we have the good fortune to see this 
work in reproduction. Of the many 
illustrations contained in the book 
only four have ever before been repro- 
duced. Without a book such as this 
only the very few who can get as far 
as Jerusalem bearing letters of intro- 
duction, permits and identifications of 
the serious student would ever be able 
to see these wonderfully painted manu- 
scripts. 


The history of miniature painting is 
an absorbing study and can take one 
iy:to all sorts of alluring byways. From 
its inception in the XVIth century B. C. 
by the Egyptian scribe who sat depict- 
ing scenes of the underworld in the 
Book of the Dead to the fashionable 
art of portrait miniature on ivory 
which flourished in the early XIXth 
century it mirrors the dress, the life 
and the culture of its time. 


“Greek and Syrian Miniatures in Je- 
rusalem” includes seventy-one _ illus- 
trations, all religious in character and 
most of them belonging to the Second 
Golden Age of Byzantine art—sixteen 
being of the XIIIth century and the re- 
mainder of the XIth and XIIth centu- 
ries. Outside of their artistic merit, 
which in many instances is outstand- 
ing, they hold our interest for other 
reasons as well. One sees the clerical 
vestments, ecclesiastical furnishings 
that were used in that day, and, strange 








as it may seem, the architectural back- 
ground was taken from the conven- 
tional scenery of the ancient theatre. 
The legends and. beliefs of the early 
Christians are depi¢ted with a touch- 
ing simplicity. 

For sheer beauty Plate I, a portrait 
of Gregory Nazianzen, depicted as an 
old man stroking his beard, his fore- 
head wrinkled, in*pensive mood, sit- 
ting beside his writing desk holding a 
pen and parchment, is of unusual mer- 
it and in its way as fine as anything we 
have ever seen. Plate XII, “The Bap- 
tism,” shows a curious instance of pa- 
gan influence—John the Baptist is 
pouring water over the head of Christ, 
and a small recumbent figure holding 
a ewer represents the God of the river 
Jordan. 

In spite of the rigid conventions to 
which the artists were forced to ad- 
here and which Mr. Hatch thinks 
gives continuity to the history of min- 
iature painting and makes of it a liv- 
ing organism, the individuality of the 
artist invariably shines through. The 
artist of Codex 14, for example, was a 
master of line, and his compositions 
show rhythm and balance. The inter- 
pretation of draperies is often remark- 
able. 
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his sensibility, which showed itself 
chiefly in a feeling for almost flat pat. 
terns, enhanced by the elegance of his 
brush strokes and in his color. “The 


|Blue Pool, Dorset,” and “Olive Trees, 


Provence,” which were seen at 
Gieves Gallery in November, 1928, 
were good examples. Another ex. 
hibition of his work at the Redfern 
Gallery a year ago contained some 
beautiful pictures of Welsh scenery, 
Of his figure paintings, “Amazement,” 
a group of four women on a barren 
heath, achieved simplification of color 
and line without the sacrifice of hig 
characteristic grace and decorative 
quality. 


THOMAS C. GOTCH 


LONDON.— Thomas Cooper Goteh, 
whose death at the age of 76 is ap. 
nounced in the Morning Post, was an 
artist whose work has long been recog- 
nized. His “Alleluia,” which now hangs 
in the Tate Gallery, was purchased by 


the Chantrey Trustees in 1896. 

He is represented by pictures in 
many other public galleries, including 
those of Adelaide, South Australia; 
Sydney, New South Wales, Durban, 
Cape Town; Auckland, Preston, Liver. 
pool, Bristol and Newcastle-on-Tyne, 
His latest work, “Footsteps,” is to be 
seen in the present exhibition of the 
Royal Academy. 

He was a member of the Royal In- 
stitute of Painters in Water-colors, and 
was for a number of years President 
of the Royal British Colonial Society 
of Artists. 

Mr. Gotch, who was a native of Ket- 
tering, was a student of Heatherley’s, 
at the Slade School, and in Antwerp 
‘and Paris. He was twice a medalist 
of the Paris Salon, and gained a small 
gold medal in Berlin in 1896. Among 
his best known works are “The Heir 
to All the Ages,” “A Pageant of Child- 
hood,” and,:‘‘Holy Motherhood.” 

ss 


COLOMIAL MURALS 
‘COME TO LIGHT 


Considerable’, interest has been 
awakened in théyrecent discovery un- 
derneath' sdrhe “Wall-paper in the his- 
toric old Warner House at Portsmouth, 
N. H., ofa, serieS of murals in oil, pre- 
sumably done .By an early American 
artist. The house itself, reports the 
New. York Times, is of yellow brick, 
two and a half stories high, with a 
cupola in which one might watch for 
incoming ships and was built in 1714. 
It was recently inherited by Charles 
Penhallow of Boston and several other 
members of his family. 

When the wall-paper in the hall was 
removed, the various astonishing oil 
paintings, done directly on the plas- 
ter and well preserved, came to light. 
On the west wall is depicted a woman 


the 





spinning, with a hound in the fore 
ground. Next comes an eagle, on the 


wall of the approach to the stair. After 
that appears a large panel: angels 
above in the clouds, two men on horse- 





The author in his introduction has 
given a brief but clear and concise 
history of the art of miniature paint- 
ing, with a bibliography which will un- 
doubtedly lead the reader deeper into 
the field. The miniatures are described 
in detail and specimens of the text of 
the Codices are reproduced.—B. R. 





OBITUARIES 


UNV N NUNN ANNAN NNN NNN NNN NAAN te) 
DR. R.S. J. MITCHESON 


Dr. Robert S. J. Mitcheson of Phila- 
delphia, who was a frequent visitor to 
New York, where he bought many of 
the pictures in his choice collection, 
died on Friday, May 29. His collec- 
tion was personally chosen and strong- 
ly reflects his personality. He was 
especially fond of the Dutch School. 


DERWENT LEES 


LONDON.—Word has recently come 





to us that the English painter, Der- 


went Lees, died on March 28 after a 
long illness, at the age of 46. Mr. Lees’ 
work was always of great interest, 
and but for the malady which over- 
took him twelve or thirteen years 
ago, his achievement would no doubt 
have been remarkable. As it was, his 
paintings showed a strong individu- 
ality, deriving much from the schools, 
but never bound by _ them. His 
landscapes admirably illustrated 





back, a small house in an indetermi- 
nate landscape. The scene shifts al- 
most immediately to a representation 
of biblical subjects, Abraham and 
Isaac. 

Upon the end wall is painted a can- 
opy of gold over the arched window. 
On either side of the window are fig- 
ures of negroes, one of whom holds a 
sword, the other a tomahawk. Beneath 
the window is paneling. On the east 
wall one sees a British soldier mounted 
upon a galloping, snorting horse, which 
turns its head far around as if to catch 
a glimpse of some pursuer. 

No clue as yet has been uncovered 
that might lead to the identification of 
the artist, but these are presumably 
among the earliest murals done in this 
country. 

Most of the furniture in the house 
seems to have been made between 1760 
and 1800, a few pieces earlier still. 
The house formerly contained also 
some early XVIIIth century Americal 
portraits, which are now being re 
stored at the Boston Museum. Two 
of the rooms are completely paneled. 

The house was built by a Mr. Mac: 
Phaedris, whose daughter married 
Jonathan Warner. The bricks came 
from Holland, whence came most of 
the bricks used in American mansions 
of those days. It is related that one 
load was lost at sea, en route, and that 
the builders had to suspend operations 
for six months awaiting the arrival of 
another ship. Meanwhile, all the 
workmen were kept on the payroll. 

Mr. Penhallow says that unless the 
house is acquired by some historical 
society it probably will be dismam 
tled. 
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ciation in the practical details of bring- 
ing the show together. It will then 
be shown at the Renaissance Society 
in Chicago, at Dartmouth College, the 


Springfield Museum of Art, the Ger- 
manic Museum of Cambridge, Mass., 
Amherst College and the Denver Art 
Institute. 

Other exhibitions to be assembled 
are selections from recent shows at 
the Petites Tuilleries, modern French 
paintings executed during the past sea- 
son by younger French painters, draw- 
ings by sculptors and an exhibition of 
Little Dutch Masters, which last will 
be given its press showing at the Van 
Diemen Galleries. 





FACSIMILE MADE 
OF BRUNDRIT WORK 


LONDON—The firm of fine art pub- 
lishers, Frost & Reed, Ltd., 26 c, King 
Street, St. James’s, S. W. I., London, 
England, are about to publish a fac- 
simile in color of a particularly attrac- 
tive landscape shown last year at the 
Royal Academy. The original is an oil 
painting by Reginald Brundrit, A. R. A., 
and the number of signed artists’ proofs 
of the facsimile is limited to 275 cop- 
ies. The price is $24; it is stamped 
by the Fine Art Trade Guild, and the 
picture itself measures 25 inches by 
18% inches, beyond which there is 
ample margin for framing. Mr. Brun- 
drit is considered one of the most suc- 
cessful of the painters of English land- 
Scape today, possessing breadth of 
handling and the brilliant color so 


much desired in the decoration of the 
modern home. 











Regional Council Holds Meeting 





Many aspects of the problems aris- | 
ing from the exhibition of works of 
art were discussed at the supper and 
spring meeting of the New York Re- 
gional Council at the Art Center on 
the evening of May 20. Among the 
speakers were the officers of the Amer- 
ican Federation of Arts, which had 
just closed its twenty-second annual 
convention held for three days at the 
Brooklyn Museum. F. Allen Whiting, 
president of the Federation, referred 
to the difficulty in borrowing works 
for circulating exhibitions because it 
necessitated their being out of the 
artists’ studios for eight months or 
more. “The solution,” he said, “is a 
revolving purchase fund of $25,000 or 
more.” Helen Plumb, who organized 
the Federation’s three important ex- 
hibits of European industrial art, 
urged “fewer, smaller and better ex- 
hibitions and care in selecting those 
best adapted to meet the needs of 
each community.” And Leila Mech- 
lin, secretary of the Federation, re- 
ferred to the fine cooperation of the 
artists during the twenty-two years 
that the Federation has been circulat- 
ing exhibitions. “Perhaps the great- 
est recent growth of interest in art,” 
said Miss Mechlin, “is in Oklahoma, 
and they are extremely critical and 
want only the best.” 

Philip Youtz, director of the Branch 
Philadelphia Museum, opened as re- 
cently as May 8, explained that he is 
trying to meet the people half way, 
first finding out what they want and 
then supplying these wants with some- 
thing only a little better than desired, 
thus gradually developing an appre- 
ciation for the best. 

Florence N. Levy, Supervisor of the 





New York Regional Art Council, | 
stressed the fact that the majority of 
the residents in New York’s five bor- 
oughs and the surrounding region nev- 
er go to art museums and probably are 
unconscious that there are any art 
dealers whose galleries are open free 
to them. Therefore, she said, art must 
be taken to the people at large. This 
is an educational need which is quite 
as important in large cities as in the 
rural sections, especially since it is 
easier for city people to reach the 
museums. 

Alon Bement, Director of the Art 
Center, stated that the chief aim of 
his organization is the development of 
taste, especially through art in indus- 
try. And Blanche A. Byerley told 
about the Art Center’s circulating ex- 
hibits of industrial art. 

I. T. Frary, from the Cleveland Mu- 
seum of Art, described the exhibit of 
paintings, sculpture and craft work by 
local artists shown each May for the 
past thirteen years. From a small be- 
ginning sales have increased steadily 
until last year the total was over $20,- 
000. 

Mary B. Brady, Director of the Har- 
mon Foundation, described the exhibi- 
tions of art work by Negroes that have 
been organized and circulated. 

Leon Dabo, painter and lecturer, 
urged the importance of talks illus- 
trated by a single worth while paint- 
ing to help people enjoy exhibitions by 
establishing personal contacts and pro- 
viding a new point of view. 

William H. Fox, Director of the 
Brooklyn Museum, indicated that even 





large museums could be timely and 
up-to-date and gave as an example the 
present showing in the Brooklyn Mu- 
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ENNIS APPOINTED 
ART SCHOOL HEAD 
LAKELAND, Fla. — George 


Ennis, well known New York 
and teacher, has accepted an appoint- 


Pearse 


painter 


ment as head instructor for the recent 
ly founded School of Art of the John 
and Mable Ringling Art Museum 
Florida. The School of 
coeducational institution 


at 
Art 
which 
will open October 1 with accommoda- 
tion for 300 students. Mr. Ennis, who 
will decide upon the faculty staff and 
the curriculum, has already begun the 
task of organizing the courses. 


Sarasota, 


is a 


He in- 
tends, he says, to give special emphasis 
to the painting of the Florida 
scape and the seascapes which Sara- 
sota Bay and other Florida waters pro- 
vide. 

The School of Art of the John and 
Mable Ringling Art Museum will be 
operated under the control of South- 
ern College, founded in 1885. Students 
will have full access to the Ringling 
Museum, which in a semi-tropical set- 


land- 


ting elaborately houses seven hundred 
paintings representing the 
schools, several hundred 
sculpture, woodcarvings, 
pottery and glass. 

The appointment of Mr. Pearse was 
made jointly by Mr. Ringling, owner of 
the museum and founder of the art 


school, and by Dr. Ludd M. Spivey, 
President of Southern College and Di- 
rector of the School of Art. 

Mr. Ennis, it will be remembered, in 


1922 founded the flourishing Eastport 
School of Art in Maine. 


important 
pieces of 
tapestries, 
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Member of the Antiques and Decorative Arts League 


of Jap- 
Newark 


An exhibit 


anese 


important loan 


Art opened at the 
showing. The collection is part of a 
five year loan of Oriental art objects 
which Herman A. E. and Paul Jaehne 
sembled by these gentlemen during 
pan. The present exhibition, which fea- 
tures antique textiles, No drama robes. 
sword furniture, lacquers, 
and metal ware, will be shown for an 
indefinite period 
be followed by two other exhibits also 


from the Jaehne collection, one devot- 
ed to Persian art and the third to 
Chinese art. 

Miss Beatrice Winser, Director 
the Museum, has made the following 
statement concerning the exhibition: 
“The opportunity afforded the Newark 
Museum of exhibiting the Jaehne col- 
lection of Oriental art is a great one. 
It is of signal importance in marking 
the recognition of the Museum by out- 
side collectors. Messrs. Herman A. E. 
and Paul Jaehne are Oriental art 
specialists of long standing; they have 


tions to the Metropolitan and Brooklyn 
museums. That they should wish to 
have other material from their col- 
lections shown at the Newark Museum 
is an indication of the growing impor- 
|tance of the museum’s rank outside of 
its own community.” 


The No drama robes, the Buddhist 





Japanese Art from the Jaehne 
| Collection Shown in Newark 


Museum on May 15, with an invitation | 


have lent to the Museum and was as-| 


their eighteen years of residence in Ja-| 


porcelains | 


and will eventually | 


of | 


also lent treasures from their collec- | 
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priest robes and the fragments of 
antique textiles, some dating as ear- 
ly as the XVIth century, are of par- 
ticular interest in the exhibit. Dis- 
played in the north gallery on the first 
floor, their gorgeous colors and rich 
materials add notes of splendid color 
to the entire exhibit. In addition to 
the robes there are fragments of older 
|textiles mounted on a gold screen and 
providing unusual opportunity to study 
|various characteristic motifs. Gift 
|cloths, employed as wrapping for 
| presents, are also shown as interesting 
examples of the hand embroidery of 
}the XVIIIth and XIXth centuries. 

A small gold and silver household 
shrine, the work of Unno Bissei, car- 
ver to the late Emperor, is of exquisite 
workmanship. The figure of the god- 
dess Kwannon, which it enshrines, is 
of remarkable interest as an example 
of the work of contemporary artists 
of Japan. A pair of silver vases dec- 
orated by Unno Bissei are also shown. 
Other modern metal pieces, which are 
featured in the exhibit are a silver tea 
pot and hot water holder, the work of 
Mitsuhiro. A hand wrought iron koro, 
jor incense burner, by Myajima Skinko, 
last of the Miochin family, noted metal 
workers from the XIIth century, has 
unusual interest. 


The numerous pieces of sword furni- 
ture are of exquisite design. Red, 
black, gold and egg shell lacquers; 
bronze temple bells, Po dogs; ivory 
|and lacquer combs and hair ornaments, 
are among the other numerous items 
of the collections. 


The Jaehne loan collection of Jap- 
anese arts will continue on exhibition 
in the north gallery for an indefinite 
period. 
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|BLOCK PRINTS ON 
PARIS ANIMATED| VIEW N BROOKLYN 


PARIS—There was much sian | The Fifth Annual Exhibition of 
reports the New York Herald, in the) Block Prints will be held in the Lj. 
Hotel Drouot at the sale of M. J. Q.’s brary Gallery of the Brooklyn My. 
collection. Composed of old paintings,|seum through June 30. This college. 
Renaissance art objects and curiosi- | tion, which is assembled by the Print 
ties and Gothic and XVIth century fur-| Club of Philadelphia and comprises 
niture and tapestries, it produced a/|199 specimens, has increased in impor. 
total of about 400,000 francs. The pic-| tance and scope to such an extent that 
tures included a triptych of the XVIth| it now ranks as a nationally repre- 
century Rhenish school, representing| sentative show. The Mildred Boericke 
a Calvary, which reached 11,500 francs.| prize for the best print in the ex. 
Among the art objects was a round|hibition has been awarded to Fisk 
dish in Deruta faience, XVIth century | Boyd for his “Interior,” a view of a 


Italian work, which fell to a bid of | modest parlor with an unusual angle 
21,000fr. Two wooden armchairs at-|of perspective and a strong technica] 
tained 15,700fr.; a XVIth century| appeal. Honorable mention was grant- 


French chest of drawers, 17,000fr., and | ed to I. J. Sanger for his “Connecticut 


1a piece of furniture, also of the XVIth | Village” and to Charles M. Capps for 


century. |the composition “Low Water.” 
I 
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LONDON 


LETTER 


by Louise Gordon-Stables 


Rejoicing over the 
French ban on the loan of pictures 
next year to the projected Exhibition 
of French Art at Burlington House 
has proved a trifle premature. It now 
appears that the French Government 
will permit the Louvre to send but 
half a dozen canvases. Such a limita- 
tion amounts to a veto, and in face of 


jt the authorities over here will have | 


to reconsider their plans. The situa- 
tion is the more serious since 
number of important and representa- 
tive works that we may call upon 
from our Own collections is not large, 
and although we have a good selec- 
tion of the French School in our pub- 
lic galleries, the regulations are at 


present against lending them—an an- | 


omalous position indeed. So after all, 
it will not be surprising if the project 


will have to be abandoned for the 
present. 
* * * 
It is a sign of the times that the 


Royal Academy should this year have 
adopted the plan of displaying in the 
black-and-white room a list of the 
prices asked. It may be that this de- 
parture is responsible for the improve- 
ment in sale statistics this year, for 
many a potential buyer flinches 
fore the ordeal of making inquiries on 
the subject of price! It is interesting 
to note, however, that the bulk of the 
sales have been of the more academic 
work. Possibly admirers of the mod- 
ern movement feel that Burlington 
House would not be the appropriate 
place in which to seek it. But times 
are changing. 
a * * 

London is at present so ill supplied 
with large exhibition galleries, former 
sites being now turned into sales- 
rooms, motor-car showrooms and so 


be- | 


removal of the | Meadows of 





have developed the idea of forming a | 


company to acquire or to build prem- 
ises where the various societies and 
groups of artists may all hold their 
shows in turn. The notion has other 
advantages besides that of giving 
these bodies a central home. It would 
accustom the art-buying public to the 
fact of the existence of an art center 
where all types of art might be found. 
As it is, a great many possible patrons 
hardly know where to go for art ob- 
jects. The modern artist, unlike his 
predecessors, is keenly alive to the 
necessity of salesmanship, but since 


he is new at the game, is often quite | 


inept. 
ea * * 


A real surprise awaits the visitor to 


the Sickert show at the Leicester Gal- 
leries. We have grown so accustomed 
to his use of a subdued palette that 
the gay, jewel-like color of the “Eng- 
lish Echoes” comes as a revelation. 
Nor do we as a rule think of him in 
terms of the Victorian, although we 
know the period to have intrigued 
him, even to the point of garbing him- 
self as a Victorian country gentleman. 
He has chosen on this occasion to 
take as the basis for his compositions 
various groups by Victorian drafts- 
men, such as John Gilbert of The 
Illustrated London News, Kenny 








}owes to them, 


| debt is slender. 
scintillates and a charming sense of | 


|ing efforts. 


}eral, that has made him so. 





Punch and _ Francesco 
Sargent of the London Journal. Hav- 
ing no knowledge of the originals, I 
find it impossible to say how much he 
but 





from the extraor- | 


dinary vitality displayed in these com- | 


positions, I should surmise that the 


The color glows and 


humor pervades the whole. There is 


|a Hogarthian touch added to a sugges- 
the | 


tion of the sardonic so curiously char- 
acteristic of Sickert’s most interest- 


the exhibition is one of perhaps great- 


The impression made by | 


er joie de vivre than we usually asso- | 


ciate with Victorianism, which was 


essentially pompous and rather dull, | 
but we are glad to forgive the artistic | 


license for the sake of the sheer gaiety | 


that it presents. Mr. Sickert is no 

longer a young man, but his work 

never grows old or even middle-aged. 
OK * aK 

Admirable in quite a different vein 

is the exhibition of Professor Rothen- 

stein’s work at the Goupil Gallery. 


A more static talent and a less irre- | 


sponsible temperament make of his 


| drawings and paintings works that de- | 


light by the surety of their craftsman- 
ship and the sincerity of their pur- 
pose. Sir William is a great teacher, 
and it is his respect for the traditional 


|}as well as the open mind which he 


brings to the solution of art in gen- 
The pic- 


tures cover a period of nearly forty 


|} years and one can trace the develop- 
|}ment of 
stages, ceding nothing to mere fash- | 


his art through its logical 


ion, but growing steadily mellower and 
more sure. One cannot imagine that 


in any period it will seem old-fash- | 
ioned, so intensely human is it in its | 


forth, that some enterprising spirits | CUtOok. 


* * * 


At the Greatorex Galleries H. Frank | 
showing watercolors of | 
big game | 
This artist has a specialist’s | 
grip, arranges his protagonists skill- | 


Wallace is 
deerstalking, 
subjects. 


fishing and 


fully against a becoming landscape 
and manages to weld both into pleas- 
ant and interesting compositions. A 


proof of the appreciation of his draw- | 
ings is the number of red, ‘Sold’ la- 


bels that adorn his frames. 


'B yitieh Maem 


Acquires Two 


Rare Woodcuts | 


LONDON.—Two remarkable French 
woodcuts, dating from the beginning 
of the XVIth century, have been 
presented to the British Museum, re- 
ports the Morning Post. They were 
found folded in the cover of a chalice 
in a French church near Toulouse, each 
measuring 42 inches by 20 inches. 
French woodcuts of this size are prac- 
tically unknown; and these, which 
represent the Crucifixion and _ the 
Death of Our Lady, are of consider- 
able value. Other acquisitions include 
a large collection of Siddons portraits. 
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kight English 
Artists Decorate 
Canadian Liner 


SOUTHAMPTON, Eng.—On Wednes- 
day, May 27, the 42,500 ton Canadian | 
Pacific liner the 
sailed from this port 
rooms by 
Britain's painters. Nothing 
like it happened in the 
maritime history of this country, and 
in shipping circles everyone is asking 
himself, “Why didn’t we think of it 
first instead letting Canada beat 
the world by engaging ranking artists 
for the decorating of luxury ships?” 

It happens that E. W. Beatty, Presi- 
dent of the Canadian Pacific, who is 
one of Canada’s leading patrons of art, 
commissioned Sir John Lavery, R. A., 
Frank Brangwyn, R. A., Edmund Du- 
lac, Sir Charles Allom, P. A. Staynes, 
A. H. Jones, Heath Robinson and Mau- 
rice Greiffenhagen, R. A., to decorate 
the new liner, leaving them a free 
hand to work out the general decora- 
tive scheme and to select the subjects 
for the canvases which will be on 
display as long as the ship continues 
in service. 

Their contributions show the fun 
these great painters each have had in 
doing the work. Sir John Lavery, 
England’s outstanding society painter, 
selected the ballroom or “Empress 
Room,” where there is, to complicate 
his problem, a cinema stage and 
screen. In this room on the dome Sir 
John has painted the heavens as they 
were on the night of the launching of 
the ship, June 11, a year ago, the stars 
and planets ablaze in realistic perspec- 
tive. 

The Orientalism of Edmund Dulac 
as expressed in the “Cathay Lounge” 
or smoking room, is causing excited 
comment among important critics who 
have gone so far as to say that his 
designs for titles, woodwork, murals, 
lighting fixtures and even furniture 
qualify him as the founder of a new 
school that will be successor to Chi- 
nese Chippendale. His lacquer paint- 
ings, his use of translucent glass and 
his designs for the tall vases of porce- 
lain which hide the lighting system 
are remarkably subtle in their Chinese 
feeling. One of his problems was how 


Empress of Britain 
with its public } 
decorated eight of Great | 
foremost 


has before 


of 





to incorporate the bar into his designs 











“ESCALION: MORNING MIST” 


Included in the artist’s cxhibition now on view at the Balzac Galleries. 


which he solved 
translucent glass! 

For contrast, the 
Bar” and the children’s nurseries, se- 
lected by Heath Robinson as his field, 
promise to become the art equivalents 
of Lewis Carroll’s “Alice in Wonder- 
land,” because Robinson, humorist and 
colorist that he is, has let himself go 
in all four rooms, and his characteris- 
tic, ingenious and whimsical fancy has 
produced four masterpieces. 

The nurseries deserve a paragraph 
to themselves. Here interior decora- 
tor, pedagogues, mothers of children 
and everyone not too old or crusty to 
be bored by things that interest chil- 
dren will find a haunt of happiness. 
Fairybook favorites parade on the 
walls, the draperies and linens were 
specially designed, while a modern 
store with full-size boxes, tins, jars and 
scales will compete for attention with 
a swing disguised as an airplane—and 
almost as exhilarating. As for the 
electric trains, these were copied from 
the crack limiteds on the Canadian 
Pacific and run through American 
scenery painted as Robinson remem- 
bers. 

For the great central salon or ‘‘May- 
fair” Sir Charles Allom, with ideas in 
harmony with Sir John Lavery’s, has 
employed on the vaulted roof the an- 


by making it of 
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cient symbols of gold-rayed suns and 
|the signs of the Zodiac. 
“Knickerbocker 


oak which are reminiscent of the Spain 


|a ship, and the tableaux of Brangwyn’s 





T GALLERY 
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By ELISEE MACLET 


Although his 
tympanum sunburst is a glory of sim- 
plified modernism, his favorite Renais- 
sance motifs have dictated all his car- | 
toons for murals, panels and even the | 
damask brocades for the furniture. } 

In the grand staircase and “Mall” or | 
grand foyer P. A. Staynes and A. H. 
Jones have designed  balustrated 
screens, dolphin-shaped torchéres, bro- 
caded panels and motifs in moulded 





around Gibraltar and are not unlikely 
to set a new style in marine decora- 
tion. They have here handled crystal | 
as Dulac has handled glass. 

Frank Brangwyn’s mural for the 
“Salle Jacques Cartier” or main din- 
ing-room is a masterpiece. A new the- 
ory expressed in this room is that peo- 
ple who sit down to eat have no mind 
for classical or romantic themes. They 
are more interested in food—where- | 
fore the subject selected for this deco- 
ration is “A Vision of the Lavish Gifts 
of Mother Earth.” This salle is the 
largest unpillared room ever built in 


sweeping canvases add to the impres- 
sion of spaciousness. 

As for the contribution of Maurice | 
treiffenhagen, it represents him in his 
best historical style. 
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3ALLERY NOTE 





Vera M. White will hold an exhibi-| first time the work of an American 





and lasting two weeks. This is the| October. 
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tion of her water colors at the Reid/|artist has been shown in these gal. 
and Lefevre Gallery, 1 King Street, | leries. Mrs. White, who is now abroad, 


London, beginning the middle of July | will remain in Europe until the end of 
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* 
By Paul Fierens 





Here is 
“Parision- 


There is nothing more dead, nothing 
more boresome than to traverse the|indeed the quintessence of 
official salons. Every year it is the| isme.” 
same thing and we were able to dis- * * & 
pense with a long sojourn at the G rand 
Palais. Let us mention, however, that 
Van Dongen shows on this occasion a 
portrait of Madame de Noailles, which 
is much discussed because of the per- 
sonality of the sitter and the ribbon of 
a commander of the Legion of Honor 
about her neck. At the moment it also 


the Dutchman, Van Dongen? 


Finally, we are now enjoying one of 
the most remarkable exhibitions of the 
season: that of the drawings of Frago- 
nard at the galleries of M. M. Jacques 
Seligmann and Sons, in the former 
Hotel de Sagan. All phases of Frago- 
nard’s art are to be seen here—re- 


happens that Van Dongen is holding ligious subjects, fétes galantes, land- 
an exhibition of earlier works at his scapes already romantic and semi- 


impressionistic, genre scenes and stud- 
ies of customs, figures, animals, etc., are 
all represented in this ensemble which 
numbers more than a hundrd items. 
Ten indisputable masterpieces from 
the Albertina in Vienna, which are 
shown for the first time in Paris; 
sheets of drawings from the Louvre, 
the museums at Rouen, Orleans and 
St. Quentin and examples from 
Franz Koenigs, Strauss, Kastler, 


studio among which are to be found 
various canvases which are far more 
delightful, far more “painter-like,” than 
the portrait of the illustrious countess. 


* * * 


Van Dongen was born a colorist. It 
is this which distinguishes him from 
the virtuoso, Boldini, now dead but a 
few months. The Salon has recently 
organized a small memorial exposition 
of his work while a large retrospective 
show under the patronage of the Ital- 
jan ambassador has also been opened 
at the Galerie Jean Charpentier. Vari- 
ous persons are enthusiastic about the 
dazzling art of this native of Ferrara, 
who was one of the most competent 
and the most mundane artists of the 
last years of the XIXth century and 
of the epoch of 1900. People even go 
so far as to compare him with Manet. 
This is losing a sense of values. And 
it is the same when M, Jean Louis 
Vaudoyer in the preface of the Bol- 
dini catalog speaks of Boldini and of 
Toulouse-Lautrec as “those two great 
painters.” 


No, Boldini was far from a great 
painter. Nevertheless, he had an ex- 
cellent eye and certain of his studies 
in delicate grays have rightness and 
charm. What he really excelled in was 
flattery. He threw dust into people’s 
eyes. His portraits of society women 
and of the demi-monde will live as 
touching examples of the ridiculous- 
ness, the pose and the elegance of a 
society which now seems old-fash- 
joned. They are not masterpieces, but 
documents of a period. And is it not 
strange to realize that four generations 
of Parisians have sought artists of 
other nationalities to depict their 
tastes, their customs and their attire: 
the German, Winterhalter; the Bel- 
gian, Stevens; the Italian, Boldini, and 





time. 


for the catalog of the exhibition. 


des gardiens de la paix.” 
that the man who drew 
d’eau” 
like Jean Jacques Rousseau, 
moral problems. Admittedly 
less of a hypocrite than Greuze, 
in the “Nurse’s Visit” and 
Fecundity” indeed 
exponent of repopulation. 


the 


witl 


content ourselves merely with 
ming up virtues, 
Fragonard was a saint! 

The drawings, even more than th 
paintings, reflect the exigencies of hi 
inspiration, powerful, 
bold. The artist is so rich in resource 


in his work which thrills us with th 
joy of discovery. 
vivacity of Fragonard indeed offer 











PARIS LETTER 


the 
Mau- 
rice Fenaille, Epprussi and other col- 
lections make us realize that Frago- 
nard succeeded in the almost miracu- 
lous achievement of gallicizing both 
Rembrandt and Tiepolo at the same 


M. Louis Reau insists on this point 
in the preface which he has written 
He 
has also gone to the trouble of proving 
that the name of the painter of Grasse 
“is not a too compromising patronage 
for the guardians of order and public 
decency.” The exhibition is being held 
for the benefit of the ‘Maison de santé 
We know 
“Jets 
concerned himself occasionally, 


he was 
and 
“Happy 
made himself an 
But this is 
scarcely an important issue and if we 
sum- 
it is all very well— 


spontaneous, 
that there is always something new 


The verve and the 


The Art News 


too facile theme for the commentator, 
and we would rather call the attention 
of connoisseurs to the solidity of his 
designs. Even in the sepia sketches he 
builds up his forms by masses of 
shadow and light. They develop in 
powerful rhythms, without being viti- 
ated by any spiritual scribbling. They | 
soar but are at the same time con- 
scious of their weight, so to speak. 
This great draughtsman unites grace 
with strength. His art, even in its| 
most rapid expressions bear the mark 
of prodigious vitality. 
The exhibition permits us to follow 
the thread of his life and of his career. 
One dreams with Fragonard under the 
| cypresses of Tivoli or under the shades | 
of Saint-Cloud; one penetrates into the 
intimacy of his home and so on. We 
|}see the fine studies, “Coucher,” 
Bascule,” “Sacrifice 4 la Rose,” etc., 
and carry away a firmly modelled por- 
trait of this elusive artist, who has 
himself absorbed everything. 

ak * * 





praise to the talents of three young 
painters who are now holding one-man 
shows. The first of these is Francisco 


Bernheim Gallery 
cellent work 


includes much ex- 
revealing in its sure 


and a true sense of color. Massimo 
Campigli at the Vignon Gallery again 
shows that he has been deeply infiu- 
enced by Etruscan art but also mani- 
fests considerable advance in his tech- | 
nique. Christian Berard is brought to | 
our attention by Jacques Bonjean, who 
acquaints us with the drawings of this 
artist which have a kind of spiritual 
animation and great suggestive force. 

At the Cardo Gallery, the exhibition 


1 


gether works by Jongkind, 
Vuillard, Braque, Dufy, etc., 
ies by Renoir, 
these masters. 


lows it, 
tions. For the artists, 
for the curious 
select now a finished work, 


e 
8 
now 


. ished. This problem 
studying. 


is well 


a| =—————— ——————— 














GSES ATES AES ATA TIN 


”) 
R METROPOLIT AN Galleries 


y 730 Fifth Avenue—Heckscher Building 
New York 


p PORTRAITS and LANDSCAPES 


N of the 


) ENGLISH XVIII CENTURY 
¢ DUTCH XVI and XVII CENTURY 
SPANISH XVII CENTURY 
y) VENETIAN XVI CENTURY 


y ALSO EARLY AMERICAN 
v and CONTEMPORARY ART 


R a 


y Dealers and Collectors 

4 are invited 

\ to visit our galleries 

) or communicate with us 

R regarding purchase or sale of 


paintings or collections 


2 OLS SOL NOL 








ARTHUR GREATOREX 


LTe. 
14 Grafton Street, Bond St. 
London, W. 1 


Publishers of Etchings by 


Winifred Austen, R.E. 
Charles W. Cain 
Lucy Dawson 
Graham Clilverd 
S. M. Litten 
A. M. Elliott 
H. J. Harvey 
H. Gordon Warlow, A.R.E. 


“CLIPPER SHIPS” 
Paintings by 
R. Macgregor 


Obtainable from the Leading Print- 
sellers in the United States 


Cables: “Arthurian” Piccy., London 


ILLUSTRATED CATALOGUE “N” 
ON APPLICATION 


Williams: & Sak 
Old and “Modern ‘Masters 


The United Arts Gallery 
23a Old Bond St., London, W. 1 





“La | 


We lack space to give the deserved | 


Bores whose exhibition at the Georges | 


stroke a highly lyrical temperament | 


of ‘“Esquisse et le Tableau” brings to- 
Bonnard, | 
and stud- 
as well as projects of | 
The juxtaposition of 
a sketch and of the painting which fol- | 
induce a multitude of reflec- 
it is a lesson; | 
, it is an amusement to = 
the 
m first thought and to ponder the ques- 
tion of when a canvas is really fin- | 
worth 
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ART LIBRARY | PRINCETON SHOWS 
SOLD IN PARIS; FRENCH PAINTING 


PARIS—The sale of the library of | PRINCETON.—The Princeton De- 
the late Loys Delteil, comprising books 


partment of Art and Archaeology re- 
on the fine arts, paintings and engrav-|cently held an exhibition of modern 


ings, took place on May 15 at the| French paintings assembled under the 
Hotel Drouot. According to the New| auspices of the College Art Association. 
York Herald, among the important| The thirty-five pictures were brought 


items were: “Les Gravures Francaises 
du 18éme Siécle,” by Bocher, 
was knocked down at 1,000fr.; 


| 
| together by Louis Hautecoeur, director 
| 
which | of the Luxembourg in Paris, Francois 


“British | Monod, director of National Museums 
Mezzotints,” portraits by Chaloner|in France, and Louis Reau, president 
|Smith, 4,200fr.; “Forain Lithographe’”’ of the Society of the History of French 
| (1910), by Guérin, 4,000fr., and “Forain | Art. The French prints shown, which 
| Aquafortiste” (1912), also by Guérin, | number twenty-five, 
4,000fr. 


TERRACES 
.. up to the Skye 


6 Yo nemen apartments at The 
Beverly offer a glorious 
view of the East River and be- 
yond! Large sunlit rooms with 
casement windows and French 
doors... perfect service...and 
| the noted Beverly-Divan Res- 
taurant with prix fixe or a la 
carte service. One to four 
rooms, on lease or day-by-day. 


| 
| 
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WALLACE K. SEELEY, MANAGER ° 


EAST 50 ST. 


NEW YORK, N. Y. 


were lent by the’ 
| Kennedy Galleries of New York City. 








SELECTED 
PAINTINGS 


by 


AMERICAN 
ARTISTS 


> <a ea ax 


116 E. 56th St., New York 





STORE 
suitable for 
ART SALES 

or DECORATOR 


26 ft. on street, 36 ft. deep, 


Now on View 


12 ft. ceiling 


AVAILABLE 
OCTOBER Ist, 1931 





MILCH 





STUDIO FOR RENT 


Two rooms, furnished, with bath 
and studio, overlooking attrac- 


tive grounds. $50. per month. 
20 miles from New York City. 
Telephone Summit 6-3303. 








GALLERIES 


108 West 57TH STREET 
New York 


$300. MONTHLY 
ON LEASE 
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SOTHEBY’S 


ILLUMINATED MANU- 


Sale, June 23 


On the afternoon of Tuesday, June 
23, Sotheby’s of London will hold one 
of the most important sales this sea- 
son of illuminated manuscripts (both 
Oriental and western), valuable books, 
drawings and documents. They come 
from private collections in England, 
France and Germany. 

The most outstanding item is a Ger- 
man Psalter and Breviary illuminated 
on vellum and of great rarity. Such 
manuscripts seldom come on the mar- 
ket. The example offered at this sale 
contains four full-page miniatures 
which are among the finest specimens 
of German art of the period, that is 
to say of the School of Trier. Dr. 
Hans Swarsenski in the Year Book for 
1930, published by the Walraff-Rich- 
artz Museum in Cologne, in comparing 
this manuscript with the Evangeli- 


arum in the Aschaffenburg Schloss- 
biblithek, finds an obvious connection. 
A comparison of the illustrations in 
each proves the decorative superiority 
of the Psalter. 


Of preeminent importance also is a 


German block book, a Biblia Pau- 
perum. Only four copies of any edi- 
tion have appeared at auction since 
1900 and none for the last twelve 
years, and of the copies enumerated 
by Schreiber in Gravure sur Bois al- 
most all are in public collections. The 
specimen in question is of the type 
described by Schreiber in Volume IV, 
8, No. 10, the most famous type of 
the XVth century block books and pre- 
sents a series of splendid illustrations 
of Old and New Testament history, 
three to a page with architectural bor- 
ders and accompanying 
text. It is printed in brown ink on 
one side of the paper only, the backs 
pasted together. The cuts are lightly 
colored in red, green, pale brown and 
gray. All are excellent impressions ex- 
cept the first two, the text in this part 
being faintly inked. 


Of five superb Books of Hours in the 
sale, one with three very fine full-page 
miniatures and thirty-three beautifully 
executed large initials in burnished 
gold is of Florentine execution, the 
handwriting being in the most ex- 
quisite of Italian scripts. 


A Flemish example of about 1510-15 
contains not only seven full-page minia- 
turéS by an artist of the first rank, 
but also at the end inscriptions and 
signatures of distinguished persons to 
whom the book was shown during the 
XVIIth century. These included Leo- 
pold, Duke of Austria (1585-1632), and 
his wife, Claudia de Medici, and con- 
stitute a most unusual feature. 


In another bearing the coat of arms 
of the Preston family, a large minia- 
ture of St. Thomas a Becket has been 
almost kissed away in the course of 
devotional use. This book was _ prob- 
ably written in the Netherlands in 
the first half of the XVth century. It 
contains eight full-page and six half- 
page miniatures in gold and colors and 
fine full borders of fruit and flowers. 


An English specimen of the late 
XVth century contains’ thirty-nine 
large miniatures of saints finely painted 
in gold and colors within arched com- 
partments. The fifth is a well executed 
Datch manuscript with wide margins 
and in good condition, 











MARIEHARRIMAN 
GALLERY 


CONTEMPORARY 
ART 
61-63 East 57th Street 


NEW YORK | 











| {he Mughal School, the sale 
| three magnificent Persian manuscripts. | 
| Of the two Shah-namahs, an early ex: 


SCRIPTS, DRAWINGS, ETC. | 


descriptive | 











In addition to an Indian drawing of 


ample has certain unique features, 
Which make it of considerable impor- 
tance in the history of Persian paint- 
ing. The miniatures, of which there 
are 108 headpieces scattered through- 


trations at the beginning, though they 


work, are of great interest in their 


resemblance to the frescoes and manu- | 


script painting of Turkistan recovered 
by LeCoq and Sir Aurel Stein. This 
manuscript which bears neither date 
nor name of scribe has 1352 as the 
year when one of its early owners ac- 


quired it. It was recently exhibited 
at the Exhibition of Persian Art at} 
Burlington House. 


The otler Shah-namah also gives no 
clue to scribe or date, but the style 
belongs to the XVIth century. It opens 
with two fully illuminated pages de- 
picting King Solomon receiving the 
Queen of Sheba. In all there are twen- 
ty-eight full-page miniatures. 

The third Persian manuscript is a 
Khamsah of Nizami with the first two 
pages of each of the five books illumi- 
nated and with illuminated headings 
to the chapters. It contains two full- 
page feasting scenes of the Shah Tam- 
asp School and twenty-eight smaller 
miniatures. The scribe was Ibad Allah 
Jalal-ud-Din Muhammad who made it 
in 1495. 

Another interesting, and indeed a 
unique group, consists of the series of 
drawings of North American scenery 
collected by George, 9th Earl of Dal- 
housie, Governor of Canada from 1819 
to 1828 and offered for sale by order 
of his great-granddaughter, Mrs. Broun 
Lindsay. In this collection 
Portfolio, with its 


twenty colored 


plates by I. Hill and I. R. Smith after | 


W. G. Wall, a letter press description 
to each plate. There are also a series 


of sixteen fine water colors of Quebec 
colors of Nova 
Scotia by L. E. Woolford and many, 


and vicinity, water 


other unsigned Canadian views. 


HOTEL DROUOT 


DE LA BROISE 
COLLECTION 


Sale, June 10 at 2 


Exhibition June 9, from 2 to 6 





The collection of M. Henri de la 
Broise, which will be offered at auc- 


tion on June 10-at the Hotel Drouot in 
Paris, comprises 


twenty-seven examples of the finest 
Italian faience, the largest group be- 
ing of Gubbio ware, a number of 
champleve enamels, Limoges ivories, 
several choice mediaeval sculptures in 
wood and various other objects of art, 
such as Renaissance bronzes, work in 


copper or tin and one or two tapes- 
tries. 





ELISABET LITTHAUER. 
BERLIN W 


Konigin-Augustastrasse 50 


WORKS of ART 


(Pictures, Tapestries, Furniture ) 
PRIVATE PROPERTY 


Sold on Commission 


Advice to intending buyers 
Consultation on artistic furnishing 








16 West 56th Street, New York 


GASTON LEVI 


Expert pres les Douanes Francaises 
’ 


EXPERT 
IN MATTERS OF 


RESTORATION 


7 Rue Labruyere, Paris 





includes | 


Sellaio’s 
out the work and two full-page illus- | 
| time 
are crude in style compared with later | 


appears | 
a very fine copy of the Hudson River 


twenty-three paint- 
ings by or attributed to old masters, 


The Art News 
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Of the pictures, three were exhibit- 
ed in 1875 at the exposition of the 
Société des Arts Reunis, Laval. That 
attributed to Cranach the Younger is 


“The Martyrdom of St. James” and is 
painted on wood. A “Christ Before 
Pilate” belongs to the Southern Ger- 


man school, and the third, Jacopo del 
tondo, “The Virgin, the In- 
Jesus and two Angels,” at one 
belonged to the Biondi collec- 
tion, sold in Paris in 1875. 

The two Lucas Van 


fant 


the date of 1597. One is entitled “The 
Peasants’ Meal” and the other “The 
Repast of the Nobles,” and both came 
from the collection of the Count of 
Liel of Munich, the sale of which took 
place in Paris in 1867. 

The panel on wood, “Salome,” attrib- 
uted to Bernardino Luini, was men- 
tioned in the Moret sale in Paris as 


| having come from the gallery of the 


Duke of Orleans. When it was sold 
again in 1870 by the Marquis du Blai- 
sel, it was further stated that it had 
been in the Palais Royal and had also 
belonged to Cardinal Fesch. The last 
time it came up at auction was in 
1875, when the Maulaz collection was 


dispersed. 
Another’ interesting painting on 
wood is a “Portrait of a Young 


Woman” by someone of the school of 
the Maitre des Demi-Figures. 

A number of the beautiful pieces of 
Italian faience of the XVIth century 
have likewise come from well known 
collections. The three from the Piot 
sale in 1866 include two Gubbio cups 
and a statuette of a bishop in Faenza 
ware, while two Deruta vases have 
appeared before in a sale conducted 
at the Hotel Drouot in 1867. 

A little curved Urbino dish, by the 
way, bears the insignia of the Duke 
of Ferrara and was made in the work- 
shop of the Fontanas. 

Several of the champleve enamels 
| have previously been dispersed in the 


Valkenborchs | 
in the collection are signed and bear | 





Fabre sale in 1863 and the Germeau 
sale in 1868. 
One of the most 


important items 


which will come up is the miniature | 


on Limoges enamel of Marguerite of 
France, Duchess of Savoy and daugh- 
ter of Francis I. It was painted with- 
out doubt by Léonard Limosin and is 
listed by M. de Laborde in his intro- 
duction to the catalog of the enamels 
exhibited in the Louvre in 1852. It 
came to the M. de la Broise collection 
from the Soret dispersal in Paris in 
1863. 
exposition by 
Reunis, Laval. 

The two Limoges saucers by Pierre 
Raimond previously figured in a sale 
at the Hotel Drouot in 1876. 

Two medals in bronze are mentioned 
in Armand’s Les 
des XVe and XVIe siecle. That of Sigis- 
mond, Pandolphe Malatesta, by Matteo 
de Pasti will be found in Vol. I, pages 
17 and 21. The other of Charles V, 
which was made in Germany during 
the XVIth century, is referred to in 
Vol. II, pages 181-6. 

Notable also are two polychromed 
yothic sculptures in wood made in Ger- 
many about the end of the XVth cen- 
tury. The one comprises two large 
wings for a retable, showing in low 
relief, on one panel, a female saint with 
St. Henry, and on the other, another 
female saint with St. John the Baptist. 

The other piece of carving is in high 


the Société des Arts 


relief and depicts Salome with a plate 


extended to receive the head of John 
the Baptist from the decapitator. 


EKNAYAN COLLECTION 
Sale, June 12 


Forty-eight paintings from the col- 
lection of Mr. Myran Eknayan will be 
sold at the Hotel Drouot in Paris on 
Among the interesting works 
included in the sale are canvases by 
Craesbeeck, Van 
Delen, Duplessis, Eisen, Grimou, Guar- 
Morland, 
H. 
De Troy, 
Wouwerman Diaz, Gros, etc. The four 
examples by Boilly are all of fine qual- 


June 12. 


Boilly, Bonington, 
di, De Hondt, Lagrenée, 
Palamedesz, Pillement, Rigaud, 
Robert, Ruisdael, Teniers, 














Ancien Palais Sagan, 57 Rue St. Dominique 





JACQUES SELIGMANN & C= 


3 East 51st Street, New York 


PAINTINGS and WORKS of ART 


PARIS 


Medailleurs Italiens | 
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ity. “The Game of Checkers” and 
“Portrait of Mme. Tallien” both of 
which came from the Felix Doistay 
collection, were included in two im. 
portant retrospectives of the artist’s 
work and are likewise mentioned in H, 
Harrisse’s publication on the artist, 
Also in this group is a composition 
entitled “Maternal Love” and a por. 
trait, probably of Robespierre, attribut- 
ed to Boilly. 


Attributed to Bonington are two in. 


I | teresting landscapes, while by Craes- 
It has also been exhibited in the | 


beeck is an important example former. 
ly in the Nemes collection, entitled the 
“Card Game.” This work is painted 
on panel and was included in the ex. 
hibition of Belgian XVIIth century art 
held in Brussels in 1910. An inter- 
esting portrait of a woman formerly 
in the Porges collection is attributed 
to Cuyp; another Dutch work, the 
“Feast in the Palace” by Dirck Van 
Delen, shows the interest in architec- 
tural detail characteristic of the pe- 
riod. Given to the English school is 
the depiction of a little girl with her 
dog which has been traditionally con- 


sidered as the work of Sir William 
Beechy. 
Among the French works we find 


a charming XVIth century example of 
the school of Fontainebleau entitled 
“Sleep of Love,” the “Portrait of a 
Young Man” by Alexis Grimou and a 
spirited portrayal, presumably a por- 
trait of General Joubert, by Gros. An- 
other interesting work in this group 
is the “Ubalde et le Chevalier Danois,” 
by Lagrenée which was exhibited in 
the salon of 1785 and is signed to the 
right. 

Of the school of Rembrandt is a por- 
trait of Rembrandt’s father, probably 
the work of Gerard Dou when a youth. 
From the brush of Hubert Robert is a 
painting called the “Equestrian Statue” 
which is among the many canvases 
illustrated in the catalog. A fine and 
characteristic landscape by Ruisdael, 
which was formerly in the Nemes col- 
lection, is also of considerable inter- 
est. “The Halt of the Hunters,” by 
Wouwerman has a most imposing pedi- 
gree, having figured in numerous well 
known collections as well as in the 
Catalogue raisonnés of both J. Smith 
and C. Hofstede de Groot. 
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PAUL BOTTENWIESER 
OLD MASTERS 


Ambassador Hotel, New York 


Park Avenue at 51st Street 


5 Bellevuestrasse, Berlin W. 9. 
Opposite the Hotel Esplanade 
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MURRAY 


Daguerreotypes Reproduced 


SePeeOSSSESESESSS OSES SSESOSESOSOSPOSOOOSOOOOOT 













K. KEYES 


Photographer of Art Collections 
Paintings, Art Objects and Interiors 


Studios at 138 East 60th St., New York 


Large Prints 
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! Dikran G. Kelekian 


Works of 
Art 


Bankers Trust Building 
598 MADISON AVENUE 

















Northwest corner of 57th St., New York 


Opposite American Mission, Cairo 
2 Place Vendome, Paris 








| BABCOCK 


GALLERIES 
5 East 57th Street N. Y. 


Paintings—Water Colours 
Etchings 
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SCHULTHEIS 
GALLERIES 


Established 1888 
142 FULTON ST., NEW YORK 
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Hn TINGS 


by American and Foreign artists 
| Mezzotints ‘ Etchings 
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Calendar of 


Ackerman Galleries, 50 East 57th Street— | I 


American and British marine paintings 
and prints. 


57th St. 


thomas Agnew & Sons, 125 East 
—Paintings, drawings by 


American-Anderson Galleries, 30 E. 57th 
street—Seventh annual exhibition of 
small sculptures in soap, through June | 
27. Closed Saturday afternoon. 


at. 


American Museum of Natural History, | 
77th Street and Columbus Avenue— | ( 
Work inspired by objects in the museum 


and done by students of the New York 

School of Fine and Applied Art (Par-|Gallery of Living Art, 100 Washington 
sons), through June 12. Square East—Permanent exhibition o 

progressive XXth century artists. 

Arden Gallery, 460 Park Avenue—Wood 

engravings by Gertrude Hermes. Water-| Pascal M. Gatterdam Art Gallery, 145 
colors. Summer exhibition of garden West 57th St.—Paintings by American 
furniture, sculpture and _ accessories. artists. 


Furniture and textiles based on Indian, 


Spanish-Colonial and Mayan designs. | Goldschmidt Galleries, 730 Fifth Avenue-- | New York Public Library, 476 Fifth Ave.— 
y ‘ | Old paintings and works of art. “Forgotten Print Makers,” through No- 
Art Center, 65-67 East 56th Street—| . : : vember 30. New York today and yes- 
Opportunity gallery. Mexican crafts. | Grand Central Art Galleries, 6th Floor, terday (Vernon Howe Bailey and W. Hl. 
Arts and crafts. Miscellaneous exhibi- | Grand — Central rerminal—.Founders Wallace). Views of American cities. 
tion of paintings by frequent exhibitors exhibition, throughout the summer. 
i » Opportunity Gallery. : 
in the Oppo y& |G. R. D. Studio, 58 West 55th Street—Re-| Park Gallery, 561 Madison Avenue— | 
Babcock Art Galleries, 5 East 57th St.— trospective show, 1-6 P. M. Decorative flower pieces by Bes (Mrs 
Paintings, water colors and etchings b Lawrence Wright.) 
American artists, through the summer. | Hackett Rateoin. 9 a 57th Street— 
r | Summer exhibition of paintings and] » 2 , | 
| Frank Partrik a s —| 
ees raed ok toi —— oi setae Old seat Wehalsare" Chtiees naote. 
sherry-Netherland—Old masters, clas- = a ‘ . ; 
sical lowelry, marbles and Renaissance | Camow,, Memennte Co., 667 Fifth Ave.— lains and paneled rooms. 
bronzes. | Miscellaneous prints. : : 
| . a ’ Frank K. M. Rehn, 683 Fifth Avenue— 
Balzac Galleries, 102 East 57th Street—| Marie Harriman, 61 East 57th Street— Selected group of American paintings. 
Landscapes by Elisée Maclet, through French contemporary art. 
» 2 ‘ . > | 
June 24. iteeramaneck Galleries, 724 Fifth Ave.— nespeee Galleries, 730 Fifth Avenue— 
felmont Galleries, 576 Madison Avenue— Early Indian art. ae gee Dg gs om F eutnigg Bax 
é » period portraits a sft vedon, | et, Re . 
Primitives, old masters, De . Galleries of Myron Holmes, 7 East 58th} Gauguin, Matisse, Picasso, Utrillo, Mo- 
Boehler & Steinmeyer, Ine., Ritz Carlton Street—Early American glass. cigliani, Davies, Sterne, Bruce, O'Keeffe, 


Hotel, Suite 729—Paintings by old mas- 
ters. 


Bonaventure Galleries, 536 Madison A ve.— 
Autographs, portraits and views of his- 
torical interest. 


Bourgeois Galleries, 123 East 57th Street 
—Group of American paintings. 


fower Galleries, 116 East 56th St.—Paint 
ings of the XVIth, XVIIth and XVIIIth 
century English school. 


Brook! Museum, Eastern Parkway 
Secokive—Firet exhibition by the Amer- 
ican Union of Decorative Artists, and 
Craftsmen (the AUDAC), until Septem- 
ber 1. Exhibition of creative design by 
first-year pupils of Pratt Institute. 


Brownell-Lambertson Galleries, 106 East 
67th Street—Crystal, glass and ceramics 
by contemporary artists and designers, 
through June 13, and a modern dining 


room designed by Hammond Kroll, unti 
July 1. 
Brummer Gallery, 55 East 57th Street— 


Paintings and drawings by Steinlen, 


for the season. 


Burchard Galleries, 13 East 57th Street— 


Early Chinese bronzes. 


Butler Galleries, 116 East 57th 
Currier and Ives lithographs. 


Street— 


Carlberg & Wilson, Inc., 17 East 54th St.— 


XVIIIth century English and French 
portraits, primitives and sporting pic- 
tures. 


D. Caz-Delbo Gallery, 561 Madison Avenue 
—Paintings of Italy, Egypt and Morocco. 


Ralph M. Chait, 600 Madison 
Important Chinese porcelains. 


Avenue— 


Chambrun Galleries, 556 Madison Avenue 
—Permanent collection of French paint- 


ings. First one-man show in America 
of paintings, etchings, etc., of Marcel 
Vertés. 


Charles of London, 52 East 57th Street (the 


old masters. | F 





Exhibitions in 





erargil Galleries, 683 East 57th 
Art for the garden. 


Street— 
American paintings 


Street—Permanent exhibition of frescoes 
by Gauguin. Garden Sculpture. Small 
memorial exhibition of sculpture’ by 
Charles Grafly and portraits and decora- 
tive paintings by Count de Kervily, 
throughout June. 


jainsborough Galleries, 222 Central 
South—Old and contemporary 


Park 
masters 


Hooper Bookshop, 21 
Wood blocks by 


East 
Clare 


54th Street— 
Leighton. 


import Antique Corporation, 485 Madison 


Avenue—Antiques and art objects, in- 
cluding importations from the palaces 
of the former Russian empire and 
French, English and Italian furniture 
of the XVIIth, XVIIIth and X1IXth 
centuries. 


v. Jackson Higgs, 11 East 54th Street— 
Authenticated old masters. 


Edouard Jonas of Paris, 9 East 56th St. 
Permanent exhibition of French 
XVIIIth century furniture and works 
of art. ‘“‘Primitive” paintings and paint- 
ings of the XVIIIth century French and 
English schools. Paintings by Iwan F. 
Choultse. 


Kennedy Galleries, 785 Fifth Avenue— 
Audubon bird prints, throughout June. 


Keppel Galleries, 16 East 57th Street— 
Miscellaneous exhibition of prints. 


Clhomas Kerr, Frances Bldg., Fifth Ave- 
nue at 58rd Street—Works of art, paint- 
ings, tapestries and antique furniture. 


Kleemann-Thorman Galleries, Ltd., 575 
Madison Avenue—New drawings and 
monotypes by Albert Sterner. 


Kleinberger Galleries, 12 East 54th St.— 
Old masters, 


Knoedler Galleries, 14 East 57th Street— 


Color prints of early American and 
European cities. 

Kraushaar Galleries, 680 Fifth Avenue— 
Paintings and water colors by Ameri- 


cans, throughout June. 
J. Leger & Son, 695 Fifth Ave.—Represen- 
tative exhibition of old masters, unti 
July 1. 


John Levy Galleries, 1 East 57th Street— 
Old masters and English portraits. 





Heckscher Building)—Paintings,  tap- 
estries and works of art. 


Contemporary Arts, 12 East 10th Street— 
Retrospective show by seven artists, 


until September 1. Sculpture for the 
garden by Bernice West, throughout 
June. 

Daniel Gallery, 600 Madison Avenune— 


Group show by American painters. 


Delphic Studios, 9 East 57th Street— 
Mexican group show. 
Demotte, Inc., 25 East 78th Street— 


Greek, Romanesque, Gothic and Egyp- 
tian works of art. Modern French 
painting. 


Wéerbert J. Devine, 42 East 57th Street— 

Permanent exhibition of early Chinese 
bronzes, jades, pottery, paintings and 
Sculpture. Most unusual collection of 
Scythian art. 


Marion Dougherty, 142 East 58rd Street— 
Art for ancient and modern gardens. 


Downtown Gallery, 118 West 18th Street— 
Paintings by contemporary American 
artists, through June 20. 


Ae S. Drey, 680 Fifth Avenue—Paintings 
by old masters and works of art. 


Dadensing Galleries, 5 East 57th Street— 
Summer exhibition of paintings by 
Americans. Paintings by Arnold Blanch, 
Herman Frank, Konrad Cramer and Ar- 
nold Wiltz. 


Durand-Ruel Galleries, 12 East 57th St.— 
Exhibition of French paintings. 


Ehrich Galleries, 86 East 57th Street— 
Miniatures by American artists 
American subjects, and early American 
baintings. (Copley, Stuart, Sharples, 
Peale and Duplessis.) 


Little Gallery, 29 West 56th Street—Hand 
wrought silver by Edward E. Oakes and 
Margaret Rogers. 


Macbeth Gallery, 15 East 57th Street— 
Selected paintings and etchings by Amer 


ican artists, until August 1. 

Macy Galleries, 34th Street and Broadway 
—Paintings, drawings, etchings and 
lithographs. Audubon prints. 


Metropolitan Galleries, 730 Fifth Avenue 
—American, English and Dutch paint- 
ings. 


Metropolitan Museum of Art, 82nd St. and 
Fifth Ave.—Lace and costume accessor- 
ies, the gift of Mrs. Edward S. Hark- 
ness, Gallery H19, through September 
30. Prints (selected masterpieces), Gal- 
lery K41. Indian and Indonesian textiles, 
Gallery H15, through September 15. 
Loan exhibition of the ceramic art of 
the Near East, through June 28. 


Michaelyan Galleries, 20 West 47th Street 
—Oriental. rugs, old tapestries, chenilie 
carpets. 


Mileh Galleries, 108 West 57th Street— 
Selected paintings by American artists. 


785 Fifth Avenue— 
by contemporary American ar- 


Montross Gallery, 
Work 
tists. 


Museum of Modern Art, 730 Fifth Avenue 
—Memorial exhibition of the collection 
of Miss Lizzie P. Bliss, throughout the 


J. 


of the Revolutionary and Colonial time, tions” during June, July and August. 
through June 20. 
ifty-sixth Street Galleries, 6 East 56th | Newark Museum, Newark, N. J.— 


Newhouse Galleries, 11 East 


New School for Social Research, 66 West 


Arthur U. 


James Robinson, 731 Fifth Avenue—Exhi- 


The Art News 


New York 


B. Neumann, New Art Circle, 9 East 
57th Street—"Little international exhibi- 


French design, modern American paint- 
ings and sculpture and the Jaehne loan 
collection of Japanese art, until Au- 
gust 1. 


y 57th Street— 
XVIIIth portraits and land- 


scapes, 


century 


12th Street—Work by young American 
artists. 


Newton, 


Paintings by 


4 East 56th Street— 
old and modern masters. 


Foujita and others, through June 20. 


bition of 
plate and 


old English 
English 


silver, Sheffield 


furniture. 


Roerich Museum, 3810 Riverside Drive— 
Work by students of the Master Insti- 
tute of Roerich Museum, until June 10. 


Rosenbach Galleries, 202 East 44th Street 
—Antiques and decorations. Important 
historical manuscripts from Columbus 
to Hoover, through June 14. 


Schneider Art Galleries, 6 East 39th Street 
—Paintings by Lee-Hankey, through 
June 18. 


Schultheis Galleries, 142 Fulton Street— 
Paintings and art objects. 


Schwartz Galleries, 507 Madison Avenue— 
Marine paintings and fine prints. 


Scott Fowles, 680 Fifth Ave.—XVIIIth | 
century English paintings and modern 
drawings. Paintings, drawings and 
rare bronzes by Rodin, Epstein and 
Despiau. 

Messrs. Arnold Seligmann, Rey & Co., 


Ine., 11 East 52nd St.—Works of art. 


Jneques Seligmann Galleries, 3 East 5ist 
Street—Paintings, tapestries and _ fur- 
niture. 


Silberman Gallery, 188 East 57th Street— 
Paintings, objects of art and furniture. 


S. P. R. Galleries, 40 East 49th Street— 
Summer show of paintings. 


Stair and 
Special 


Street— 
mantels, 


Andrew, 71 East 57th 
exhibition of antique 


Marie Sterner, 9 East 57th Street— 
Summer show of American and foreign 
paintings. 


Stora Art Galleries, 670 Fifth Avenue 
(entrance on 53rd St.) —Greco-Buddhist 
and Gothico-Ruddhist sculptures. 


Traphagen School of Fashion, 1680 Broad- 
way (between 52nd and 53rd Streets)— 
Eighth annual exhibition of students’ 
work, through June 13. 


Valentine Gallery of Modern Art, 69 East 
57th Street—Summer show of modern 
French paintings. 
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PAUL GUILLAUME 


Expert to the French Customs 


FIRST-CLASS PAINTINGS 
DERAIN, MATISSE, PICASSO, CEZANNE, MODIGLIANI, MANET, 
SEURAT, UTRILLO, SOUTINE, 
FAUTRIER, GOERG, CHIRICO, LAURENCIN, ETC. 


Choice Pieces of Ancient Negro Art 
59 Rue La Boetie, Paris 


DOUANIER ROUSSEAU, 





ELISABETH WILDENSTEIN | 





Hubert-Robert, “Le Jet d’Fau” 
ISS SSS! 


L’ART MODERNE” S.A. 


Selected Modern Paintings 


rrespondent of Bernheim Jeune 
Galeries of Paris 


33 Haldenstrasse, LUCERNE 










23bis Rue de Berri 
‘Chane Elysées) 


PARIS 


| 
| 


FIRST CLASS 
OLD PAINTINGS 


FRENCH 
FURNITURE 
(18th Century) 


“LA PEINTURE CONTEMPORAINE” S. A. 
Paintings by XIXth and XXth 
Century French Masters 


Correspondents of the Georges Petit 
Galeries of Paris 


33 Haldenstrasse, LUCERNE 
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Greek, Roman, Gothic and Renaissance sculpture 


Occasionally a worth while picture 
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jAUGUSTUS FRANK 


13 Trinita dei Monti, ROME 
Rue Jules Chaplain, PARIS (VI) 
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M. & R. STORA 


Gothic and Renaissance 


Works of Art 


Paris, 32 Bis Boulevard Haussmann 











Van Diemen Galleries, 21 East 57th St.— 
Paintings by old masters. 


Vernay Galleries, 19 East 54th Street— 
Exhibition XVIIIth century embroid- 
ered silk pictures, mantel clocks, barom- 
eters, sporting prints, paneled rooms 
and doorways. 


Wanamaker Gallery, an Quatrieme, Astor 
Place—American antique furniture at- 
tributed to Goddard, Townsend, Sey- 
mour, McIntire and others. 


Weyhe Gallery, 794 Lexington Avenue— 
Five new lithographs by Diego Rivera. 
Paintings by Dorothy Brett, Caroline 
Durieux, Lucy L’Engle, Elinor Gibson, 
Alice Newton, Amelie Pumpelly, Starr 
Rose and Helen Woods Rous. 


The Weston Galleries, 122 East 57th Street 
—Antique and modern paintings: 


Wildenstein Galleries, 647 Fifth Avenue— 





summer. 


National Art Gallery, Hotel Plaza, 59th 
Street and Fifth Avenue—Exhibition of 
furniture and objects of art. 


of 


National Arts Club, 
—Members’ 
paintings. 


15 Gramercy Park 
annual exhibition of small 


Old and modern paintings by well known 
masters. 


Yamanaka Galleries, 680 Fifth Avenue— 
Works of art from Japan and China. 


HNoward Young Galleries, 634 Fifth Ave.— 
Landscapes by American and European 
artists, through June. 





The Clapp & Graham Company 


514 Madison Ave., New York 


OLD and MODERN PAINTINGS 
and WORKS of ART 


Estates Appraised or Paintings Bought 





MACBETH GALLERY 





PAINTINGS 
BY AMERICAN ARTISTS 


ETCHINGS 
2 


WILLIAM MACBETH, Inc. 
15 East 57th St. New York 








Works 





ARTHUR GOETZ 


Old Paintings 


Charles Pottier 


Packer and Shipping Agent 
14, Rue Gaillon, Paris 


Packer for the Metropolitan Museum 
New York 





Ancient Paintings 


NEW ADDRESS: 
48 bis Avenue Kléber 
PARIS 


DBBVTLER GCo 


Artistic - Framing - Regildin 
Paintings - Relined - Rest 


116 EAST 57th ST., NEW YORK 




















of Art 


24-26 East 58th Street 
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GRAND RAPIDS 


The exhibition of the work of Amer- 


ican contemporary artists circuited by | 


the Roerich Museum of New York 
was held during May. The exhibit 
included work by Wayman Adams, 
Rockwell Kent, Eugene Higgins, Leon 
Dabo, Henry Beekman and others 
equally well known. Other interesting 
exhibits during this month were a col- 
lection of miniatures loaned by prom- 
inent citizens of the city; an exhibition 
of toiles de jouy collected by Mrs. 
Cora Storrs Clark, comprising original 
documents and reproductions, many 
commemorating historical events and 
scenes; and a local print show, the 
work of artists and amateurs of this 
city and vicinity. 


CHICAGO 


Following are the awards just given 
in the annual Traveling Fellowship 
competition in the school of the Art 
Institute: The James Nelson Ray- 
mond Foreign Traveling Fellowship of 
$2,000 (first time given) was awarded 
to Dan S. Lutz, a fifth year student, 
of Decatur, Illinois. The Edward L. 
Ryerson Foreign Traveling Fellowship 
of $1,500 was awarded to Florence M. 
Thomas, a fifth year student, of Port- 
land, Oregon. The Ann Louise Ray- 
mond Foreign Traveling Fellowship of 
$1,500 was awarded to Ralph C. Hen- 
cricksen, a fourth year student, of 
Chicago. The Bryan Lathrop Foreign 
Traveling Scholarship of $1,500, to Ed- 
win Boyd Johnson, a fifth year stu- 
dent, of Watertown, Tenn. The Wil- 
liam M. R. French Foreign Traveling 
Scholarship of $1,000 to Anthony J. 
Skupas, a fifth year student, of Chi- 
cago. The American Traveling Scholar- 
ship of $250 to Richard H. Crist, a 
fourth year student, of Cleveland, 
Ohio. Honorable Mentions were 
awarded to Hubert Bailey of Dayton. 
Ohio, and to Eleana Dorothy Doen- 
necke of Davenport, Iowa. The com- 
mittee of awards consisted of five offi- 
cials of the Art Institute and five in- 
structors from the school. 


SAN FRANCISCO 


There are a number of interesting 
exhibitions at the California Palace 
of the Legion of Honor during June. 
The Catalonian artist, Urbiei Soler of 
Barcelona, has a comprehensive show- 
ing of his work which includes sculp- 
tures, portraits and drawings. Two 
other exhibits lasting through the 
month are a group of oil paintings by 
Alexander Brook, the young New York 
artist, and another group by Jean 
Crawford Adams. 

A large and most unusual exhibition 
will be a showing of flower paintings 
by artists of all periods and countries, 
from the XVIIth century until the 
present day. 


GALLERY NOTE 


Otto Bernet was a passenger on the 
Ile de France, which sailed for Havre 
Friday.night (June 5). He will make 
a business trip through France, Ger- 
many, England and Scotland in the in- 
terest of the American Art Associa- 
tion-Anderson Galleries, Inc., of which 
he is one of the vice-presidents. He is 
accompanied by Mrs. Bernet. 














The Pennsylvania Academy 
of the Fine Arts 
BroAp & CHerry STREETS, PHILADELPHIA 
The Oldest Fine Arts School in America 
DRAWING, PAINTING, 
ILLUSTRATION, SCULPTURE 


Lllustrated Booklet 
Address Eleanor P. Fraser, Curator 








The ; 
BAZAAR 


An old established week- 
ly journal for connois- 
seurs and collectors. A 
well written and fully il- 
lustrated magazine, yet 
the newspaper of the 
world of art and antiques, 
too. Have THe Bazaar 
sent to you every week 
—you will like it! 





Subscription Rates, $4.50 per an- 
num. Specimen Copy gladly sent 
free. Write A. N. BUTT, Publisher, 
THE BAZAAR EXCHANGE & 
MART, Ltd., 4-8 Greville St., Lon- 
don, E.C.1, England. 




















NEW HOPE 


The New Hope colony is holding an 


exhibition to June 14 in the Phillips 


Mill Community Association. The ex- 
Inez McComb, Clar- 
ence Johnson, M. Elizabeth Price, John 
Folinsbee, B. Snell. Ann 
Goodell, Frances Snell, Wil- 
liam L. Lathrop, R. Sloan Bredin, Fern 


hibitors include 


Henry 
Florence 


Coppedge, Robert Hogue, Robert Spen- 


cer, Susette Keast, Albert Rosenthal, 
Elizabeth Freedley, Margaret F. Spen- 
cer, Daniel Robert Denning, 
Mary P. Taylor, Barnard Badura, 
George W. Sotter, Ellen Donovan, Fay 
Swengle, William F. Taylor, Henry 
Rand, Henry H. Baker, Kenneth Nuna- 
maker, B. F. Child, F. W. Harer, Ethel 
Davenport, Charles Childs, R. C. Ma- 
gill, Ethel Wallace, David Hendrick- 
son and Forest Crooks. 


Garber, 


It is delightful to encounter water 
colors which show a thorough appre- 
ciation of the medium and its possi- 
bilities. Carroll Bill has specialized 
in views of Spain and to judge from 
his paintings in the May exhibition at 
the Art Institute here he must have 
enjoyed working in this country tre- 
mendously, though scarcely more so 
than in Mexico, which he has inter- 
preted with fully as much spontaneity 
and understanding. The artist’s pre- 
dominate interest appears to be archi- 
tecture, and his drawing is correct 
without being too insistent. Mr. Bill 
reflects his Boston environment with 
a suggestion of Sargent and Winslow 
Homer, yet has an identity of his 
own. 

Other interesting exhibits during the 
early part of the month were a collec- 
tion of miniatures done by Sally Cross 
Bill and a ship model made and lent 
by Guy F. Grosjean. 

Until June 5 the work of the Omaha 
Art Guild will be on view. 


| marked increase since the first of the} 








The Art News 
BUFFALO 


The interest of Buffalo citizens in 


the Albright Art Gallery has shown a 
year. Over 6,200 more people visited 
the gallery during this period of four 
and one-half months than during a 
similar period in 1930, the chief con-| 
tributing factors having been not only 
the presence of the State Teachers’ | 
College across the street, but also the| 
greater variety of transient exhibits. 

* * * | 
Another exhibition of interest to | 
lovers of horses has been opened in| 
the gallery. For the past few months 
there has been on view the work of| 
Alfred J. Munnings depicting the aris- | 
tocratic splendor of the English Derby 
and its surroundings. Now we have 
exhibition of forty water | 
colors and oil paintings by Randall B. 
Davey, who portrays the American |} 
equivalent and brings a new fresh, | 
healthy note into a field that has hith- 
erto lacked in artistic quality. Davey 
has approached his work in the spirit 
of familiarity with horses and with 
an ability to group his subject mat- 
ter effectively and to avoid the dan- 
ger of becoming slick and _ photo- 
graphic. He has a special knack of 
suggesting horseflésh in action and of 
catching the glint of silk and linen 
and leather without becoming lost in 
surface textures. Adding variety and 
interest to the show are several por- 
traits of sportsmen and grooms, in 
one of which the subject is the artist’s 
son, who is an accomplished polo play- 
er. The exhibition will continue 
through June 7. 

The twenty-fifth exhibition of the 
works of contemporary American art- 
ists, held annually at the gallery, will 
be on view through June 22. 
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ARNOLD SELIGMANN 
REY & CO., Inc. 


11 East 52nd Street 


23 Place Vendéme ‘ 





5, Bellevuestrasse 


WORKS of ART 


ARNOLD SELIGMANN & FILS 


ARNOLD SELIGMANN 


NEW YORK 


cy PARIS 
& CO., G.m.b.H. 
BERLIN 





JULIUS 





LOWY 


[INC.] 


HIGH GRADE 


PICTURE 


FRAMES 


Antiques and Reproductions 


ALSO—RESTORING—REGILDING—RELINING 


25-27 West 56th Street, New York 





HEINEMANN GALLERIES® 





LENBACH PLATZ 5 & 6, MUNICH 


HIGH CLASS PAINTINGS 
ANCIENT and MODERN 


HANSEN GALLERIES, Inc. 


SCHWEIZERHOFQUAIS, LUCERNE 


| DAWSON 
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19 EAST 60th STREET, NEW YORK 
of 


OLD ENGLISH FURNITURE 


Needlework 


Embroideries 


Tapestries Interior 


Velvets Decorations 


Vember of Antique & Decorative Arts League 
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BRUMMER GALLERY 


INC. 


WORKS OF ART 


NEW YORK PARIS 
55 EAST 571tx STREET 203 BIS. BD. ST. GERMAIN 





THE GORDON GALLERIES 


PAINTINGS 
ETCHINGS 
BRONZES 


27 ADAMS AVENUE EAST, DETROIT 











SCHWARTZ GALLERIES 


Marine and Sporting Paintings 
Etchings by the Modern Masters 


Mezzotints in color by S. ARLENT EDWARDS 


507 MADISON AVENUE NEW YORK CITY 
Between Fifty-Second and Fifty-Third Streets 








THOMAS J. KERR 


formerly with 


DUVEEN BROTHERS 


IMPORTANT PAINTINGS BY OLD MASTERS 
ANTIQUE WORKS OF ART 


TAPESTRIES FURNITURE 
The Frances Building, 5th Ave. at 53d St. New York 
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